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OTICE.—“THE ORCHESTRA” is pub- 
lished, for the Proprietors, every FRIDAY at TWO 
O'CLOCK, by Apams & Francis, 59, Fleet-street, E.C. 





OTICE.—_TO MUSIC PUBLISHERS.—All 
ADVERTISEMENTS for “‘THE ORCHESTRA” must 
be sent not later than 4 o’clock on THURSDAY, to 


Apvams & Francis, 59, Fleet-street, F.C. or to 55, King-street 
Regent-street, W. 





6¢rWVHE ORCHESTRA” for GERMANY and 

EASTERN EUROPE.—Mr. LU QWIG DENICKE, of 
Lerrzig,. begs, to announce that he has made arrangements for a 
weekly supply of ‘‘ THE ORCHESTRA.” The subscription will 
be 14 thaler for three months ; 3 thalers for six months; and 
6 for twelve. Issued at Leipzig on Thursday. 


Orders to be sent direct to Lupwic Denice, Leipzig, Germany. 


*.* German Advertisements for ‘Tur Oncurstra” also re- 
ceived by Lupwic Denickg, as above. 





RAMER & Co. Limited beg to inform 
Secretaries of Musical Societies, and the Profession 
generally, that they arrange Concerts, and engage Artistes, 





ISS KATE GORDON (Pianiste). All com- 
; munications to be addressed to her residence, 82, Sr. 
GzorGr’s-Roap, Warwick-square, Belgravia. 





N ISS BER’: will commence her First Tour 

through th .* i -es with Master WILLIE PAPE 
—— 21st, and has ‘-tes in September and October, for 
which she is open t ents with Managers for HERSELF 
ALonk. Address + , care of Cramer & Co., 201, Regent- 
street, London, 








ISS AtsTIN (Contralto). All Letters 
ing e1 sents or Pupils to be addressed, care 
of Messrs, CraMER W1, Regent-street. 


‘ 
1) gen ELWOOD ANDREA (Contralto) 
requests that all communications respecting engage- 
ments for Oratorios, and Public or Private Concerts, in town 
or country, or from Pupils, be addressed to 12, Brauroy 
Turrace, Marpa VALE, W 





NEW AND POPULAR 


VOCAL MUSIC, 


HENRY SMART. 


WORDS BY a a. 
The sailor boy’s mother. Song.. Frederic Enoch 


te 


The first nightingale. Song...... *s 2 6 
The star among the flowers. Song ,, 2 6 
The fisherman’s welcome. Song ...V. W. Ellis 2 6 


Poor faded flowers. Song.. Wellington Guernsey 2 6 
Come again, Spring. Song...... Frederic Enoch 3 0 
Sung by Miss Roszt HErskeE. 

Only arose. Song.............000 Frederic Enoch 2 6 
Ecammet tell; Beng visiicssescecscecsoses V. W. Ellis 2 6 
The stars are with the voyager 

The late Thos. Hood 2 6 
The heart’s last dream ............ Frederic Enoch 2 6 
The swallow came again in Spring. Vocal duet 


bo 
cr) 


Frederic Enoch 
How sighs the gale of morning. Vocal duet 
From the German of La Motte Fouqué 2 6 
Bird of the morning. Canone for three treble 
WR sisstsveasrcnacnctsansnetie W. H. Bellamy 2 6 





LONDON : 
ASHDOWN & PARRY, 18, Hanover-square, 





=. CZERNY (Soprano) requests that all 
communications respecting engagements for Concerts, 
Oratorios, and Opera di Camera, be addressed to her residence, 
29, Cavn’s-TERRACR, New-road, Hammersmith, W., or care of 
Messrs, Cramer & Co., 201, Regent-street. 





RS. MEREST (late Maria B. Hawes), Con- 
TRALTO.—All applications for Oratorios, Concerts, Lessons, 
to be addressed to 7, ApEtru1 Terrace, Strand. 





ye LINAS MARTORELLE will Sing at 
Glasgow on the 2nd and 9th of September. Communi- 
cations for concerts, &c., to be addressed to her, 13, Ruz bE 
L’Amrrat Broiss, Boulogue, until the 30th inst. 





ADAME LEMMENS-SHERRINGTON will 
sing Gounod’s “‘ Lark’s Song,” at Scarborough on the 

22nd, and at Bradford on the 24th inst. 
CramER & Co. Limited, 201, Regent-street. 





R. ALBERTO LAURENCE ‘has arrived in 
dL town from his provincial tour with the English Opera 
Company, and is at liberty to accept engagements for Opera, 
Oratorios, Concerts, &c. Address 2, Fitzroy-stregt, Fitzroy- 
square, W. 


9 age -e CHARLES LEVEY (composer of 
7 “*Fanchette,” &c., &c.) and Mrs. H. A. CRUISE 
(formerly Miss Ewma Levey) will give PIANOFORTE RE- 
CITALS in the Concert Hall of the Dublin International Exhi- 
bition, during the month of August, 1865, on Hopkinson’s Grand 
Pianofortes. In the course of the month two CHOPIN 
RECITALS —Address, 12, WattHam Terrace, Blackrock, Co. 
Dublin. 











R. GEORGE PERREN begs to inform his 
friends and pupils that he has removed to 8, Barrixetox- 
hoap, Brixton, 8. 





M® FERDINAND BOOTH (Solo Violoncellist) 
uests that all engagements be addressed to his 
residence, 3, Cuzpstow ViLLas, Florence House, Bayswater. 


LIE PAPE—honoured by the command of 
H.R.H. the Prince of Wales—commences his tour 
through the provinces on the 21st of August. Address as usual 
to 9, Sono-sQuane. 


R. JOHN RHODES gives Lessons as usual 
in town on Saturdays: Pianoforte, Singing aud Harmony. 











ATIONAL COLLEGE OF MUSIC, 

Lee gor Offices, —216, Prccapitiy, founded to promote 
the Musical Education of persons who desire to enter the Pro- 
fession. Although the scale of fees is very moderate, the Council 
have the power of assisting those showing remarkable talent, by 
granting a lower scale of payment, by the establishment of 
scholarships, and even by gratuitous instruction under peculiar 
circumstances 


Treasurers: The Marquis of Townshend, the Hon. Seymour 
a Professors : Principal, Mr. Henry Leslie ; Composition, 
Mr. Benedict, Mr. Arthur Sullivan ; Harmony, Mr. E. J. — 
kins, Mr. Franklin Taylor ; Pianoforte, Mr. Benedict, Mr. Lind- 
say Sloper, Mr. Franklin Taylor, Mr. J. G. Callcott . Singing, 
Mrs. Sims Reeves, Signor Pinsuti, Mr. Frank Mori, Mr. James 
Bennett, Mr. Henry Regaldi; Violin, Herr Ludwig Straus ; 
Viola, Mr. Webb; Violoncello, Herr Daubert ; Contrabasso, Mr. 
Howell ; Flute, Mr. Sidney Pratten ; Oboe, Mr. Alfred Nichol- 
son: Clarionet, Mr. Lazarus; Bassoon, Mr. Waetzig ; Horn, Mr. 
C. Harper ; Trumpet and Cornet-a-Pistons, Mr. Thomas Harper ; 
Trombone, Mr. Winterbottom; Organ and Harmonium, Chevalier 
Lemmens ; Concertina, Mr. J. C. Ward; Harp, Mr. Aptommas ; 
Italian Language, Signor J. Pepoli ; Declamation, Rev. W. W. 
Cazalet, M.A. 


There will be two Departments—‘‘ we and Lower.” Fee 
for the “‘ Upper” School, £7, and the “Lower” School, £5 5s., 
per term. 

Two Scholarships will be open to competition by all Students 
of three ‘Terms. 


The Half Term commenced on Monday, February 20th, 1865 ; 
Easter Term will commence on Monday, April 24th, 1865. 
By order of the Council, 
GEORGE LESLIE, Secretary. 


TODARE.—134th REPRESENTATION.— 
THEATRE of MYSTERY, EGYPTIAN HALL.—Marvels 

in Magic and Ventriloquism, by Colonul Stodare. The REAL 
IN DIAN BASKET TRICK, and INSTA NTANEOUS GROWTH 
of FLOWER TREES, as introduced for the first time in this 
country on Easter Monday, April 17th, 1865, by Colonel Stodare, 
and only performed by him and the Indian Magicians. Every 
evening at Eight (Saturdays included), also on Wednesday and 
Saturday afternoons, at Three. Stalls at Mitchell's, 33, Old 
Bond-street, and Box-office, Egyptian Hall. —Admmiesion, Js., 28., 
and 3s.—‘‘ Almost miraculous,”—Vide Times, April 18th, 1865. 
REAT ST. JAMES’S HALL. 
Every Night at 8, and Saturday Afternoon at 3. 

Fourth Week of the Season. 

World of Magic—Professor ANDERSON—-FREDERIC ‘the 
Great MACCABE, Mimicand Ventriloquist, &c.—Miss AN DER- 
SON’S New Second Sight, and the Real Indian Basket Feat, 

ethe-mosxt varied entertainment 




















MENDELSSOHN’S 
COMPOSITIONS. 


EWER & CO. 


Have just published the following Works 
in new and cheap Editions :— 


eee” 
Py, ee 
LAUDA SION ............ 28. 
WALPURGISNIGHT ... 4s. 
ANTIGONE ............... 48. 
75 SONGS, in 2 vols.... 
13 Two-part SONGS ... 3s. 





Sold by all Musicsellers in town or country. 


LONDON: 
EWER & Co., 87, Reaent-streert. 





R. ALFRED MELLON’S CONCERTS. 
ROYAL ITALIAN OPERA, Covent Garden, Every 
evening at Kight. 

On Monday, August 21st, a Meyerbeer Night, when will be 
performed (for the first time)a Grand Orchestral Selection, 
*L’Africaine,” arranged expressly for these Concerts by Mr. 
Alfred Mellon, ‘Tuesday, Wednesday, Friday, miscellaneous 
nights. On Thursday next, August 24th, the first will be 
selected from the works of Haydn and Weber, a, a 
popular and Volunteer Night. Admission, One Shilling. Con- 
ductor. Mr, ALFRED MELLON, 


; ANTED, an ORGANIST for Trinrry Cavurce, 
Soutn Suizips. Must be fully capable of teaching the 


Choir. For particulars apply to Dr. Traty, South Shelds. 





Tmo COMPOSERS ABOUT TO PUBLISH.— 
J. H. JEWELL, Music Publisher, un lertakes the Printing 
and Publishing of every description of Musical Work, greatly 
under the usual charges. Estimates given. 

104, Great Russell-st., Bloomsbury, W.C., near British Museum, 





MESSRS. PUTTICK & SIMPSON, 


AUCTIONEERS OF LITERARY PROPERTY, 
MUSIC, MUSICAL INSTRUMENTS, AND 
WORKS OF ART, 


47, LEICESTER-SQUARE, W.C. 


ALES of Music and Instruments of all kinds 
are held monthly during the season. Consignments, 
large or small, received at any time, and reserved for appro- 
riate sales. The file of ca‘ , embracing every 
— musical collection for twenty-five years past, may be 
referred to by the musical amateur and antiquary. Catalogues 
of current sales sent on ap nm 
Sales or Valuations of Trade Stocks on advantageous terms, 
Sales of Books, MSS., sa, Prints, Pictures, Coins, 
Antiquities, Bijouterie, and Works of Art are constantly held, 
affording advantageous means of disposal of a on article or 
an entire collection. Established [in Piccadilly) 1 


R. STOLBERG'S VOICE LOZENGE, — 

For invigorating and enriching the voice, and removing 
affections of vhe throat, has maintained its high character for a 
uarter of a century, and the flattering testimonials receiv: 4 
ton Grisi, Persianh, Lablache, and many of the Clergy and 
Statesmen, fully establish its virtues. No Voca or 
Public Speaker should be without this invaluable Lozenge 
To be obtained of all Wholesale avd Retail Chemists in the 











Address, Mr. Joux Ruovgs, Crorpvos, 8. 








United Kingdom, 









i 
i 
if 
Y 





j 


ee 


ee 


i) 





Se a niall 





oe 


| 


322 


THE ORCHESTRA. 


(No. 99, Aug. 19, °65. 








LIST OF NEW OPERETTAS. 


PUBLISHED BY 


CRAMER & Co, LIMITED. 





THE BRIDE OF SONG: 
OPERETTA IN ONE ACT. 
sy JULES BENEDICT. 


‘the Complete Operetta, for Voice a Pianoforte, 12s. 
The Overture .. 4s. Od. 


1. Duet—** Night and morning x’ 8. “and €. 3s. Od. 
2. Song—"* My home in ¢ Nanas and,” original key, D 
flat ; transposed key, B flat. 8. or M.S. 3s. 0d. 
Trio—'‘ News ! girls, news !” ee 8.C.T. 88. 0d. 
Song—‘' Boot and saddle!” ve oe B. 3s. Od. 
5. Trio— ‘My heart is bre aking” . & T. and B, 8s. 0d. 
6. Duet— ‘Ah | Captain, Lcan see you” 8. and B. 3s. Od. 
7. Chorus—‘‘ The cattle in the clover ” os oe -» 4a, Od. 
8. Song—** For her sweet sake”’ an T. 8s, 0d. 
9. Song—‘' Ah! do not take her from him” . C, 2s, 6d. 
1. Duet—‘‘ We waited late, we waited long, 8, ome - 8s. Od. 
11, Chorus—‘‘ The Rheinland” ., es »_ oS 





Cramer & Co. Limited, 201, Regent-street. 


THE RIVER SPRITE: 
OPERA IN ONE ACT. 
By FRANK MORI. 


SEPARATE NUMBERS. 8. d. 

“My Vocation.” Grand Air. Sung by Mdme. Florence 
Lancia 3 
“ When along ‘the road I ride.” 
by Mdme. Lancia . 8 
“Q sunshine of love.” 
Perren os - 3 
“The Manager's Song.” Sung by Mr. Aynsley ‘Cook... & 
** Bright as love's dream.” Duet. andT. 38 
3 
8 
8 
8 e 





‘Rustic Song. | Sung 
Tenor Ballad. Sung by Mr. 


Soe oO 8 fe 


‘Gentle spirit, sing or Soprano ‘Air, Mame. 
Lancia 


“Maid of the silver wail.” Ballad, “Sung by Mr. 
Weiss . : es are ee 
* Hope's Dres am.” Romance. Sung by Mdme. Lancia 
All beautifully iibusteeted with Portraits of the Artist 
costume. 
The complete work, scored for voice and piano, 15s. 


o 





Cramer & Co. Limited, 201, naa street. 


HELVELLYY, 


AN OPERA. 


By G. A. MACFARREN, 


Complete Opera, for Voice and Pianoforte, net, 25s. 
A blessing on the harvest fall Song. 2s. 6d. 
A lonely wanderer .. ° . Song. 2a. 6d. 
Harvest Home . "Four- part Song. 2s. 6d. 
(Separate Voice Parts may | be had. Pisce 8d. per page.) 





Wear this flower and think of me ee Song. 2s. 6d. 
On wy heart a weight . oe Song. 383. Od. 
Oh ! Hannah, Hannah, speak “Romance. 2s. 6d. 
= caries hope . -» Vocal Duet. 2s. 6d. 

jes my spinning wheel ee oe Song. 2s. 6d. 
ve waten'd bus oe oe ee Song. 2s. 6d. 


Caauzr & Co, (Limited), 201, Regent-street. 


THE SLEEPING QUEEN: 
By M. W. BALFE. 





s. a 

Overture ee ee oe 40 
Aria—"' The P rime Minister” on se 8 0 
Duet—*‘ I crave a boon” ee oe « Cand B. 4 0 
‘Trio—“ She is heartless” es §.,C., and B. 4 0 
Ballad—** Only aribbon - oe ee ee oe 8 0 
Duet—*' The Treaty” - SandB. 4 0 
Fandango.—** Pablo the lover,” ‘in A minor’ ‘ 8 0 
Ditto, ditto, in G minor oe 2 
Serenade —*‘ The Noontide Dream," in E .. és TY. 8 0 
Ditto, ditto, a. on an a» & 
‘Trio—‘* Most awful sight” ‘ 8, C.,andB. 4 0 
Bolero—‘* On bended knee” Pa + 8. 8 0 
8 0 


Quartet—“ Fondly I dreamed” 


Craamun & Co, Limited, 201, Regent-street. 


PUN 





.CHINELLO; 


A COMIC OPERA IN ONE ACT, 


By WILLIAM CHARLES LEVEY. 


— 


Complete, for voice and Piano, bound and [lustrated, 15s. 
onan sd 

1. * Coo! says the Gentle Dove” (8.), taney = 
trated 

la. The same, transposed in F. ° 

2. Sabot Song—" From Fair Auvergne 1 come"” (MS. ), 
yy <A illustrated -” ao 

8. “The S amy yy (B.), sple idly ustrated .. 

. Sixty's Serenade (B 2, 

5. “ Hurrah ! for the Beimbarier” ft ), in ¥, beautifully 
illustrated 


* i * 


0 
0 
0 
0 
0 
0 





London; CRAMER & Co, (Limitgp), 201, Regent Street, W. | 





JESSY LEA: 


“OPERA DI CAMERA.” 
By G. A. MACFARREN. 


Complete for Voice and Pianoforte, 21s. net. 


s. d. 

The Overture. Arranged by Bawend & ana. 
Piano Solo. .. oe 5 0 
“Ts any merr: damsel here Fis ee ee ee o 8 © 
“*T shall woo her.’ oe ee . 80 
“When youthful j joys : and hopes are tied.” ee 2 6 
“The Gipsy’s Home.” .. e ee 26 
“The blush of early morn.” .. os ee ee « 2 6 
“Who?” ee es ee 2 6 
“Silly youth, you sadly tease me.” .. ee - 80 
“You wicked Gipsy girl.” =. oe ° - 8 0 

“There's a wond’rous magic potion.” P . 
** Money, money!” pe ° on . &¢ 
‘The —— of love.” o § © 
“The a : (Jessamine. ) New words by Hi. B. o« 
At drat t the mountain rill.” * “Quartet, ee ee eo 8 0 


Craver & Co. Limited, 201, Regent-street. 





Adopted by the Board of am of the National College 
0) 


TREATISE ON HARMONY, 


Translated and adapted from the German of 
ERNST FRIEDRICH RICHTER 


(Professor at the Conservatorium of Music, Leipzig), 
BY 


FRANKLIN TAYLOR. 


Price 7s. 6d. 
Cramer & Co. Limited, 201, Regent-street. 








EW HARMONIUM WORKS. 
JUST PUBLISHED. 


Si J’Ktais Roi .......... .A. Adam 2. 6d. 
Les Réveries du Soir ab Raenenneeone A. Miolan 2s. 6d. 
Chanson des Alpes. Morceau....C, F. Davies 2s. 6d. 
BOPORAES cc cccccccs cocccccecces C, F. Davies 2s. 0d, 


CRAMER & Co. Limited, 201, Regent Street. 
HREE SONGS abel RO SSINI. 





La passeggiata.. P rm » | 
La separazione ....... tcccvesccccses ah OE 
Arpa Gentil—Romanza . voocce MB OS, 


CRAMER and CO. Litre, 201, Regent- -street, 





OBERT SCHUMANN’S ETUDES en FORME 

de weatetines, | dedicated to W. Sterndale Bennett, Op. 13, 

price 10s. 6d ; also by the same Composer, Sketches, Op. 58, for 

two performers, 6s. ; Characteristic Pieces, for two performers, 

Op. 66, Part 2, Book 1, 6s. Lamborn Cock and Co., 63, New 
Bond-street. 


CRAMER & Co.’s PIANETTES. 
HESE favourite Instruments are now in stock 


at the Pianoforte Gallery, 207, Reaznt Srrzzr, in the fol- 
lowing variety of case and mounting, viz. :— 





Guineas, 
Tet ABM cc cv ccvccecerecccesesscesccecccccesccece Se 
In Buack Watsvr .. cescccneccceocccoececss SD 
In Fiounep Wainur .. se eesesecesccscososcce SB 
In Rosewood ....... coccaccecscs SB 
In Pgan TREE, TO RESEMBLE : Enory.. a 
_ Ix Rosgwoop, wita ALsgnt Fat... cocccccccs OO 
In Burr WALNUT, WITH ALBERT Fa. escovvenesn O86 


Dirro, wita Trusses AND SHargep Enps.......... 88 
Is POLLARD Oak, DrvtO 2.0... cccccscsccssccscee 42 
In Marie anv Gotp, ALBERT Fatt au Tavesns .. 45 
Iv Figurgp Cepar, wits Do, Do.. Ciemmrase - & 
Ix Orive Woop, wita Do. “or Rea 45 
Is Satin Woop axp Gown, witn Do. Do. ........ 48 
In ConoMANDEL AND GoLp, witH Do, Do. ........ 60 
Iy Amboyna AND GoLp, witn Do. Do. .... a 
(The folding-up keyboard is fitted to any of these 
instruments at an extra charge of Five Guineas. ] 


FOR INDIA. pw ene 
Iv Sottp MAnoGany, packed in Zinc and Shipped.. 
Dirto, with Folding-up Keyboard ........... 





CRAMER and Co, Liurtgp have been induced, from the very 
extensive popularity attained by their Praygrrss, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
desired. Their Prayerrrs are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country; and are all fitted, not with the common, but with 
the improved check, action. Thus CRAMER and Co. are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 


rococo or unsubstantial. 





CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS. 





THESE PIANOFORTES may be ORDERED through Country 


PIANOFORIE GALLERY, 207 and t-street 
(Tie Largest in fpurepe)" nate 





THE LANGHAM HOTEL, 
PORTLAND PLACE, W. 





N O W OPEN. 
TARIFF. 
Grovunp Fioor. es & o& 
pens at ha.. oneasg 12 0 to 28 0 
Bed-room . a 9 40, 80 
"Finst Ftoon 
Drawing-room, with Bed and nemeews, 

&e., en suite.. 25 0 upwards. 
Drawing-room and Bed-room .. cocessaces ae OUP 6 
(aay speunane weet i an eee 
Bed-rooms . hens soscccs 8 Cy BW O 


"gacomp Fron. 
Drawing-room, with Bed and yegupey.- agen 


&e., en suite .... 20 0,, 25 0 
Drawing-room and Bed-room, en suite . oe 15 0 
Dehane and “Dressing: unic 7 0 is 9 

-rooms room communica : 
Bed-rooms .. ig 3 0, 10 6 
Taim> Fron. 

Seen, Bed, and Dressing-room, &c., en ene 
athtpaddwessniuanateenseeaenct ual ” 
mm and dhepepanes wee communicating 7 0,12 0 
Bed-rooms.. 80, 8 0 
’ Founra F100n. 

Dressing-room and Bed-room, Seneng.. 5 6,, 10 6 
Bed-rooms .. dace on aecee.ne 26, 5 0 
Urrsr F100n—-BED-ROOMS, from ‘1s. 6d. to 2s. 6d. 
eee See —— une SS 
Ditto, Se Pee nme ee 
Visitors’ Servant’s "Board it. 16 

Ditto aa y (cach) .. 5 0 
Children’s Cots .. 10 
Barus, 
aS anes py ee em 

Hip or Sponge «. saenanoe . 0.00.00 000 


SALLE A Mazoxs, oR “Gunmnat Disa Roox 7oR Lapizs 
aoe San, 100 FEET BY ” FEBT :-— 


. eee 26 

. = Pe. Chops or Steaks, Broiled Ham and Eggs... mee “8 : 

Dinner, off Joint...... Cov steeusaneeananscenaneeunae se 2 6 
a la Carte . © 00 00 06 00 00 00 00 ce oe oe eens ce 

odiussal teins eee —l 

Cups of Tea or Coffee ......... acscconseesscce @ © 


TABLE DHOTE, 5s. 

When Meals are supplied in Bed Rooms, 1s. per head extra 
will be oa. 

The Hotel contains ~ a! angus Sitting-room, Gentlemen’s 
spacious Reading and Writing-room and _ well-ventilated 
yard -room. 

ye suites of senmuete are especially reserved for Wed- 
ay > Visito ‘will +o 1s. 6d. da; ha. 

ERVICE.—Visitors r eac! 
Casual Customers. 6d. each meal. - ’ 

The Hotel Ney ee will not be responsible for property lost in 
the Hotel ; and, therefore, request Visitors to leave all valuables 
at the bar, accompanied with a written memorandum. 

Visitors are requested not to pay any A without a bill. 

Visitors giving up apartments are requested to give notice of 
a 4 intention before noon. 

The Manager will make special arrangements with Families 
e ing their apartments for a period. 
ivate C: of every description supplied, by the Day or 
Hour, at Fixed Charges. 
COURIERS SUPPLIED IF REQUIRED. 


*.* Visitors are requested to communicate any = of com- 


plaint to the Manager, that it may be immediately in 
©. SCHUMANN, Manager. 


EW RFALILE 





SONG 








To t’ amerd 
i (Reverie 

Il Sospetto 

Innamorata «una stella in @) = = 

ee. come alets b f 2s. 6d. 

La Luna é bella (in G) ............ ” 2s. 6d. 
ditto (in B flat) ” 2s. 6d. 

Taci, non dirmi il vero ..........+. Magozzari 2s. 6d. 
Cramer & Co. Limited, 201. Regent-street. 

Ix FAVOURITE MELODIES 


arranged for the er yy by CARLO ZOTTI. 
Price ms — 


1. Huntsman’s chorus, Weber. Gipsy chorus, Weber. 

2. Little Nell, Linley. ther’s love, _—., 

8. Take this cup, Wallace. @ oh, steer my bark, N 
Cramsr & Co. Limited, 201, Regent-street. 





NEW AND REVISED EDITION 


MENDELSSOHN'S CELEBRATED 
LIEDER OHNE WORTE, 
(Songs without Words,) 


FOR THE 
PIANOFORTE. 
Bound in cloth, gilt edged, and lettered. 
Price 7s. 6d. 


CRAMER & Co. Limited, 201, Regent Street, 





New Edition. 


DOoUZE 
NOUVELLES VOCALISES, 


POUR 


MEZZO- BOERANO } OU CONTRALTO, 


MARCO BORDOGNI. 
Price 10s, 


CRAMER & Co, Limited, 201, Regent Street. 
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THE TRAIN. 





I. 
When the leaves, where the autumn has caught ‘em, 
are glowing with russet and brown, 
And the moons of September an ember of summer 
have lit o’er the town ; 
When the crowds are diminished, and finished the 
last of the opera airs, 
And no longer the cadence of maidens in croquét is 
heard in the squares ; 
Oh, sweet is the leisure for pleasure I take when the 
season is gone, 
And pleasant the patter and clatter of the train as it 
hurries me on. 
Il. 
For the close of the season no reason has left me for 
staying at home: 
My friends have gone over by Dover to Paris or 
Baden or Rome; 
By Dover each rover in clover has sailed for the 
vineyard and hill, 
But I’m too much smitten with Britain, for Someone 
is living there still. 
Let them seek the racket of packet, who love the 
salt breeze of the main ; 
Let them, who would, follow the swallow: for me 
the swift joy of the train. 
Ill, 
O cabman of Hansom, a ransom for all thy day's 
toil I'll bestow: 
If thou seek the Great Western thou'lt best earn 
the meed that I give thee to go. 
Whip smartly thy horse, sir: the courser must needs 
be a swift one to fly 
As fleet as my soul to the goal to which all my 
imaginings hie. 
The engine is starting: thy part in the race thou 
must cleverly play : 
Whip smartly, O Kutscher! Loye’s butcher thou'lt be 
if thou longer delay. 
IV. 
I pass through the wicket; the ticket I take which 
shall bear me to bliss. 
I could greet with a smile laws, and by-laws I meet 
with an amical Ki§s : 
Absurd regulations the patience of elderly fogies may 
fret, 
But Boards of Directors are spectres I fear not, if off 
I but get. 
Forth engine and tender! the slender long league of 
line beckons you, see. 
There is one too of tenderer gender is waiting for 
you and for me. 
v. 
A sounding of whistles: now bristles the mane of 
the strong steed of steam, 
And he flies like an enor of terror along the swift 
rush of a dream. 
And into the tunnel the funnel has dipt like a kobold 
or sprite, 
And forth he emerges as surges emerge from the 
arch of the night 
On low-lying shingle, and mingle the dark with 
their level of white : 
So he the black fringes, and tinges the cave with the 
track of his light. 
VI. 
He clatters by ridges and bridges, he clashes by cop- 
pice and cot. 
A roll and a rattle: the cattle gaze drowsily, fearing 
him not, 
And the boor without wonder the thunder has heard 
and looks after the train, 
As into the furrows it burrows, and sweeps again out 
to the plain, 
And scatters its ashes, and dashes by white gleams 
of stations, and past 
By westward and norward—nay forward and on! thou 
shalt rest thee at last. 
VII. 
The bickering runnel a tunnel has made in the side 
of the hill ; 
The herd are all browsing and drowsing ; the reaper 
he works with a will; 
In the wood holds the ousel carousal ; the swallow 


And Heaven's apostle, the throstle, is preaching a 
gospel of praise ; 
The smoke-wreaths are heading from steading, like 
incense of worship up-curl'd; 
And even the daisies are praises set deep in the 
heart of the world. 
VIII. 
But never he falters nor alters his speed, the great 
Demon of steam, 
But flies like an error of terror along the swift rush 
of a dream: 
The glory of nature no feature possesses to stay him 
in flight, 
Nor sun, nor the shadows o’er meadows, nor flowers, 
nor all the sweet night ; 
Till at last with a creaking and breaking the wheels 
slacken under the van : 
There comes with abating a grating; there's waiting 
at Reading a span. 
IX, 
This morn was a wedding at Reading: the tumult 
of joy-bells is pealed: 
From out of the valleys it sallies, and floats over 
firland and field, 
And rises to Heaven a leaven for all the world’s dis- 
cord and din, 
A harmony proving the loving that comforts in sor- 
row and sin. 
But leave we the idylls of bridals, and start with a 
striving and strain, 
O’er graff and o’er gravel to travel above the long 
track of the train. 
4 
At Oxford the knowledge of college is left with the 
dons and the domes, 
For little the Isis entices to stay for the wisdom of 
tomes. 
And now it has tript on to Shipton by holt and by 
hollow and hill ; 
But holt, hill, and hollow may follow, the goal it has 
e’en to come still ; 
And hill, holt, and hollow and fallow go by like a 
whirl of the blast, 
And lo! a sweet vision! My mission is done: I 
have found her at last. 
xI. 
Ah tenderest vision Elysian that ever was sent for 
man’s ease ! 
In beauty’s best dower, a flower, she stands by the 
tesselate trees, 
And the sinking sun flushes her blushes with one 
royal look ere he dies, 
And o’er her the even in heaven, but all the bright 
morn in her eyes. 
Gop speed thee, brave engine, the tinge in the west 
beckons over the plain ; 
Then fly, for I hunger no longer to race in the 


tedious train. 
tr L. H. F. Du Tenrgavx. 
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MEMOIRS OF CELEBRATED MUSICIANS. 
No. 1—JONES. 
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the Rinderpest, through the village which he 
adorned. Jones’s mother having mentioned it 
to the baker, the baker told it to the grocer, who 
confided it to an elderly female customer in 
pattens, who meeting the postman told it to him, 
who bore it to the lord of the manor. The lady 
of the manor at that moment was cherishing 
thoughts concerning the settling of the washing 
bill, and the lord of the manor advancing the 
money for that object sent half-a-crown extra as 
a guerdon to Jones, with the counsel that he 
should give up nonsense and take up some honest 
trade. But such is the opposition genius meets 
at the hands of the oligarchs! Scorn, ridicule, 
insolent recommendations to abandon the high 
interests of art for the truckling spirit of com- 
mercial huckstering ; such is the musician’s meed. 





darts out of the haze ; 











The lord of the manor had no soul. But then 


The news that Jones was writing an opera 
spread like wildfire, or erysipelas, or leaven, or 





he was acquainted with Monstre Concerts, and 
perhaps the chicanery of musical speculators led 
him to despise the whole profession. As a lord he 
had often been mulcted in tickets, and experience 
had soured him. 

The opera, “ Enharmonica or the Bride of the 
Dominant,” was not completed that afternoon. 
It was not completed that week. It was not 
completed that year. Truth told, it never was 
completed ; for it took some twenty-five years to 
compose, or would have taken that time, but 
Jones came to an end in the meantime. It was 
so magnificent a work—something analogous 
to Klopstock’s ‘‘ Messias ” which also took a quarter 
of a century in the writing and which nobody 
ever reads—that Jones found the mere conception 
absorbed eighteen months, during which he ate, 
drank, and slept as usual ; and the achievement 
of a perfect conception so exhausted him that he 
was recommended entire repose for a year or so, 
after which he set about thinking of the overture. 
His views on the subject of conception, gathered 
from his diary, are worthy of a place in the 
records of the inspirations of genius. 

“ The poet,” he wrote, “ first imagines his work ; 
he weaves it of the weft and woof of his imagina 
tion, the warp of which attaches to the origina} 
design binding him to that totality of effect which 
is the realisation of his first aim and intention. 
The tone-poet even more so. Provided the con- 
sistency of the whole point to the subtle interior 
organic designs in beauty of form, he has attained 
the ultimate commencement, the final inchoation, 
the terminal initiative of his development; and 
what more does he want? Simply this—more to 
eat; for the garden of the mind needs much 
planting. For this reason I require meat thrice 
a day, pudding twice, and my modicum of stimu- 
lation. The reception of genial inspiration and 
the thence development of thought are only attain- 
able by perfect repose, and by that sublimisation 
of the organic whole whose fluctuations are sys- 
tematised by beer.” ‘There is every reasou to be- 
lieve that Jones lived up to his creed. 

But how brilliant a career the production of the 
“ Bride of the Dominant” would have marked out 
for the author was never to be seen. In about 
the twentieth year of his labour Jones was taken 
ill. The cause of the original malady is not 
accurately stated; but Jones himself attributes 
it to attending the performance of a musical friend, 
who in the playing of a new composition struck 
three consecutive fifths without due warning. 
The effect of such atrocity was such that Jones 
was borne out of the house senseless, and remained 
so—in fact very senseless—for some years. At 
the same time a favourite cow of Jones’s, which 
had been peacefully browsing in an adjoining 
meadow, on hearing the air which had so affected 
her master, fell down and calmly expired. When 
Jones heard of the death of his favourite his 
anguish wasdeep. “Ishall go, too,” he exclaimed; 
“the same hand has stricken me; and my end 
will furnish a proverb to posterity whenever bad 
music is spoken of.” 

For years he declined to brush his hair or see 
his mother. His food during this time was con- 
fined to the ordinary five meals a day, and he read 
little. His only enjoyment was listening to a 


blackbird, which hung in a cage over his bed, and 
which, by dint of hard study of the principles of 
thorough-bass had acquired the following notes :— 





The execution of this bird often brought tears into 
Jones’s eyes, for he was passionately fond of the 
air it sang. “ When I die,” he would say, “I 
have but one wish—that I be buried in the Guards’ 


He would lie in bed all day gazing at the canopy 
above him, and the can hoppy by hisside. His chief 
medicine was hops in a fermented state. Though 
he suffered no pain, action caused him inquietude ; 
so he remained in perfect repose, and his mother 
worked to afford him the means of livelihood. 
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When his mother insisted on the poor boy's! 


seeing a medical man, Jones at first objected; but 
afterwards consented that a homeopathist should 
attend him. “ Homaopathy,” he said, “ will just | 
suit my complaint; it is an unviolent remedy—a 
medicine of repose, which takes a lifetime to work. 
I don’t take a lifetime to work, as work is re- 
pugnant to me; but it is all the same. There 
is something in the laziness of homcopathic 
remedies which suits me well.” So he sent for a 
hommopathist, who mixed arnica with his malt; 
and occasionally he and the doctor played double 
dummy, ata globule a point and a phial of aconite 
on the rubber, and whoever won had to swallow! 
his stakes. Sometimes they played for nix, but| 
oftener for nux. And it was a remarkable phar- | 
maceutical fact that the doctor after a night's 
winning was no better, and the patient after a 
night's winning no worse. This was the most 
eloquent tribute to hommopathy that could be 
penned, and it deserves a record among those 
triumphs of the science of Like-to-like, which 
exist in the imagination of old ladies and very 
young children. 

At last one day the end came. ‘The end of 
Jones was not the conventional out-snuffing of 
mortality, but a mysterious and inexplicable ter- 
mination tohis career. He disappeared. He had 
been ailing for some days, but that was his usual 
state, and nobody took any particular notice of 
the circumstance. One morning, however, bis 
bed was found empty, and also the chest of 
drawers. On the little table by his bedside lay a 
note addressed to his mother, which ran as 
follows :— 


“ When this meets your eye I shall be no more. I 
feel my end approaching: I am not prepared to say 
which end, but one of ’em. Bury me without osten- 
tation and let the record in my resting place be charac- 
terised by simplicity, eloquence and lururious imagery: 
Give me a dignified funeryl however; none of your 
obsequious obsequies for me.” 

The effect of this note may be imagined. Poor 
Mrs. Jones (whose worldly circumstances had so 
fallen off lately that she had often to deny herself a 
meal so as to provide an extra one for her son) 
fainted on the spot. On the incursion of the 
neighbours a long and careful search was made 
for the body of the departed; but nowhere could 
it be found. He was no more—that was very 
evident—his letter assured them of the fact. 
Where however his body had got to, after the 
vital spark had performed the duty of vital sparks 
generally, was a mystery. The parish clerk could 
not solve the question. The incumbent was sent 
for; but the incumbent was only an encumbrance 
in the house, and of no good. Mrs. Jones weeping 
was removed to the workhouse, for it was discovered 
that her means were straitened though her back 
was not; and in short she had been virtually a 
pauper for long. 

They could not find the remains of Jones, but 
they agreed to comply with his request, as far as 
a memorial was concerned; and so a hatchment 
was put up in the church to the following effect— 







TO THE 
IMMORTAL 





MUSICIAN 
JONES, 


Formerly of this parish, 







Is BRRCTRD THIS MEMENTO OF His GENIUS 
BY Uls ADMIRING CONTRYPORARIRS. 


— +98 ae— 


Dis end was p.p.p.p. 









In apportioning to the genius of Jones its real | are a selection from Haydn's “ Seasons,’’ Mendels- 


position in art, posterity will do well to consider 
the peculiar circumstances attending his life and 
especially his death. His final disappearance (in 
conjunction, as was afterwards proved, with his 
mother’s plated teapot, which was the only relic 
left of her former comfort) has something in it 
of the weird and wonderful. Common sense and 
the progress of intelligence forbid us to accept 
the suggestions of superstition; but certainly the 
end of the great musician, Jones, was somewhat 
analogous to Apotheosis. 








PROVINCIAL. 





The winter season of the Glasgow Theatre 
Royal opens on 21st inst. with ‘ Ruy Blas,” the 
engagements being Miss Carlotta Leclerg and 
Messrs. Fechter and Ryder. 





At a concert at Birmingham on Tuesday evening, 
Sig. Donati sang a song which began with the 
following remarkable couplet :— 

‘*Men of honour, station, income, 
Sing a dirge to Abraham Lincoln (!)” 
The poet and composer is said to have been a Mr. 
Charles Blamphin. 





Two amatewr performances took place at the 
Brighton Theatre on Thursday and Friday evenings. 
The “ company” was formed from members of the 
Cambridge University A.D.C., assisted by the 
members of the Quidnune Cricket Club. The pieces 
selected were popular ones, and a large and fashion- 
able company attended on each occasion. 





In pursuance of the Glasgow Saturday Evening 
Concert Committee's resolution to introduce sacred 
performances into their series of concerts, the 
“ Creation” has been in active rehearsal for several 
months. The principals spoken of are artists of 
the highest mark, Rudersdorff and Cummings 
being considered likely. The concert will take 
place some time in October. 





It is reported here that the directors of the 
Liverpool Philharmonic Society, who have just 
elected Mr. Mellon, were in treaty or correspond- 
ence with four persons at the same time: Messrs. 
Manns, Goldschmidt, Sullivan, and Mellon. Some 
say it was offered to Mr. Hallé also. Mr. Mellon 
is to have £300, while a sub-conductor will receive 
another £100 for superintending rehearsals of 
band and chorus. For all this work the late 
Herr Hermann had about £170. The change 
from Herrman to Herr Manns would not have cost 
more. 

Mr. Phelps, of the Drury Lane Theatre, is at 
present performing at the Princess’s Theatre, 
Edinburgh, and is nightly received with enthu- 
siasm by crowded houses. The Princess’s seems 
to have undergone almost a complete change since 
Mr. Phelps was engaged. The theatre is every 
night filled with brilliant audiences, all the actors 
seem put upon their metal, and every part is care- 
fully attended to. Mr. Phelps has appeared most 
frequently in the part of Sir Pertinax Macsycophant 
in “ The Man of the World,” and the humour and 
brilliancy of the impersonation have given the 
utmost satisfaction. Miss Page, who renders her 
part with much grace, and Mr. Charles Verner, 
who only occasionally is absurd, are Mr. Phelps’ 
chief supporters. 





The program of the Gloucester Festival includes 
the following oratorios given in the following 
order: ‘Tuesday, Mendelssohn's “ St. Paul” and 
Spohr's “Die letzen Dinge;” Wednesday, Men- 
delssohn’s “Hymn of Praise” and Mozart’s 
“Requiem,” and selections from “ Mount of 
Olives” and ** Babylon ;”” Thursday, Mendelssohn’s 
“ Elijah ;” and Friday, Hiindel’s “ Messiah.” The 
first evening concert is a miscellaneous one ; but 
among the pieces in the other evening concerts 





sohn's “First Walpurgis Night,’ ‘ Zauberflite,” 
Spohr's “‘ Azor and Zemira,”’ and Mendelssohn's 
well-known fragment of “ Lorelei.” The festival 
closes, as usual, with a ball on Friday night. 





We are glad to see the progress already made by 
the Archdeaconry of Frodsham Choral Association, 
which has held its first festival. Last year the Rural 
Dean of Frodsham, urged by the lack of musical 
taste in the church, called a meeting of the clergy 
at Stretton, when a committee, under the Bishop of 
the Diocese, was formed to improve the musical por- 
tion of the service. With this object in view, the 
committee secured the services of their present 
choir-master, Mr. John Towers, of Wilmslow, who 
from his musical taste, as well as for his great 
patience and cheefulness of manner, has won the 
confidence of the clergy and the choirs. Since that 
time a new era has dawned for choral music in the 
deanery ; and there are now twenty choirs enrolled 
in the association. On the occasion of the present 
festival the following is a list of the choirs engaged, 
with the number of singers in each :— Runcorn 
(Floating Church) 12. Great Budworth 31, Antrobus 
26, Thelwall 10, Stretton 49, Grappenhall 35, Rost- 
herne 18, Bollington 8, Tabley 5, Castle-Northwich 
17, Knutsford 17, Peover 11, Weaverham 30, St. 
Cross (Knutsford) 11, Lymm 44, Carrington 14, Trinity 
(Runcorn) 16, Parish Church (Runcorn) 23—total 
377. Mr. Towers, with creditable assiduity, has un- 
dertaken the instruction of these choruses. 





Goldsmith's comedy, “ She Stoops to Conquer,” and 
** Paul Pry,” were given by the Haymarket company 
at the Queen’s Theatre, Manchester, on’ Saturday 
last, before a crowded house. The performances of 
this talented company are attracting audiences of a 
high character, and the thanks of all lovers of the 
drama are most certainly due to Mr. F. B. Egan, 
the enterprising manager, for the great theatrical 
treat he is now affording them. ‘ She Stoops to 
Conquer” was played with the smoothness and finish 
which is the chief charm of these representations. 
Miss Louisa Angel is deserving of special notice for 
her artistic personation of Miss Hardcastle. Miss 
Snowdon and Messrs. Chippendale and Howe were 
excellent in Mr. and Mrs. Hardcastle and young 
Marlow. Mr. Buckstone, as Tony Lumpkin, kept the 
audience on the broad grin. It was rather annoying 
to hear the name Hardcastle pronounced Hard- 
kaarsell, and that by actors who really ought 
to know better. It is so Cockneyfied, and 
reminds one of extortionate cabmen and the 
Elephant and Kaarsell as the London Jehus call it. 
Mr. Compton was super-excellent as Paul Pry. It 
would perhaps have been an advantage to the 
play if Mr. Chippendale, who filled the part of 
Colonel Hardy, and Mr. Rogers, who sustained 
that of Mr, Witherton, had exchanged characters. 
The two beautiful ballads, ‘“‘ The Lover’s Mistake ” 
and “Cherry ripe,” originally sung by Mdme. 
Vestris, were omitted. The former is remarkable 
as being the first vocal composition of M. W. Balfe 
ever heard on the stage. The pieces this week 
are—Monday, “‘ Money” and “ Fitzsmythe of Fitz- 
smythe Hall;” Tuesday, “ The Busy Body” and 
“ Fish out_of Water ;” Wednesday, “ The School 
for Scandal” and “ Box and Cox;” Thursday, 
“ The Rwals” and “ Presented at Court ;” Friday, 
“The poor Gentleman” and “ Fitzsmythe of Fitz- 
smythe Hall; Saturday, “The Lady of Lyons’’ 
and “ Box and Cox.’ This engagement will 
terminate on Saturday, August 26th., and the 
company will appear on the following Monday at 
the Theatre Royal, Dublin. 








OPERA DI CAMERA. 





Judging from a rather ostentatious circular of 
his, Mr. German Reed’s mission is to substitute 
for the ruck of what he calls “ bad libretti” the 
emanations of the Gallery of Illustration. Like 
most professors with noble aims Mr. German Reed 
falls lamentably short in practice. We perfectly 
agree with him that there are a great many bad 
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libretti extant, and the worst we have seen for a 
long time is that of “ Widows Bewitched.” It is 
evidently from the hand of an utter tyro in the 
art of writing for the lyric stage—from one who 
shares the notion of all young authors: that you 
have only to write your dialogue and strew the 
songs about anywhere throughout the piece. 
There is not a musical situation in the piece, not 
a musical entrance. The one situation for a 
capital concerted piece is missed, and the action 
proceeds with mere dialogue. “ Widows Bewitched” 
is apparently a converse adaptation of the farce 
of “ Perfection,” though it has much in the plot 
which reminds us of Douglas Jerrold’s comedy of 
‘** St. Cupid.” Two widows retire from court and 
renounce men; two gentlemen of the court follow 
them, disguised as a professor and an abbé re- 
spectively, and win their love. This is the only 
action, but the dialogue might be made smart 
enough to ensure a pretty little operetta, even 
with these small materials. Instead of which, we 
find the piece drag terribly at the beginning, 
where a lot of uninteresting talkee-talkee is 
sprinkled with inartistic numbers. Towards the 
middle of the play the plot grows in interest, 
where the accomplishments of the soi-disant pro- 
fessor are making rapid inroads on the heart of 
his lady-love; but here we have a solo and a duet 
piled one on the other, separated by scarcely six 
lines of dialogue. And towards the end, where 
an assumed quarrel between the professor and the 
abbé amid the terror of the ladies afford a capital 
opportunity for a concerted piece, the librettist 
fails to perceive the occasion and lets it slip. The 
esthetic character of the libretto is on a par with 
its dramatic character. “I have sang,” and “I 
should not have forgot,” occurs in the prose, while 
in the vocal part “court’’ is offered as a ryhme 
with “thought,” and “ Versailles” is persistently 
called “ Versile” (we could have uriderstood Ver- 
sales, or the French way), in order to jingle with 
“ while’’ and “ wile.” 

We have dwelt on the imperfections of the 
libretto, because Mr. German Reed’s circular was 
so arrogant on the topic. Musically considered, 
‘* Widows Bewitched” is hardly successful. Miss 
Virginia Gabriel writes very pretty ballads, but 
dramatic composition is another sort of labour. 
It is not sufficient (as both librettist and com- 
poser have evidently thought) to strew a vaude- 
ville with songs in order to produce an opera; 
and Miss Gabriel has failed to do more. The 
acting and singing of Misses Augusta Thomson, 
Emily Pitt, and Messrs. Whiffin and Shaw on 
Monday were satisfactory ; for acting indeed little 
opportunity was afforded. The voices of the 
ladies did not go well together in the first duet, 
“We who have lived together ;” both sang out 
of tune; bunt subsequently more care was ob- 
servable. The absurdity of giving the comic man 
a sentimental ballad was sufficiently obvious in 
the fact that Mr. Shaw did not know what to do 
with it. A quartet was encored; and at the 
conclusion of the operetta Miss Virginia Gabriel 
was called. 

The second piece was an absurdity by Offenbach, 
adapted by Messrs. William Brough and German 
Reed, and entitled “* Ching-Chow-Hi.” The idea of 
the piece is very ludicrous and with judicious 
cutting—for it is terribly long—would become 
amusing. The Emperor of a Chinese province, 
the chief of a conspiracy against him, a mandarin, 
and a maid of honour at the Imperial Court, all 
prove to be English without the fact being known 
to each other. The Emperor himself comes from 
north of the Tweed; so does the chief conspira- 
tor; while the mandarin, Tee-to-tum, and the maid 
of honour, Pet-ping-sing, are metropolitan by 
nationality. ‘The two latter in endeavouring to 
escape are taken and brought before the Emperor, 
against whom a rebellion is in active formation. 
The monarch, delighted to find that his prisoners 
are English, proposes that T’ee-to-twm shall mount 
the Imperial cushions and reign in his stead. Tee- 


with a letter from their chief offering the Emperor 
a free passage to Europe if he will resign. The 
Emperor is only too happy to comply with this | 
demand of the head-rebel, who is a fellow Scoteh- | 
man. Offenbach’s music is, as usual, sparkling, | 
attractive and quite in accordance with the ox-| 
travagant nature of the piece. Asa specimen of 
Chinese poetry in the libretto we give the fol- 
lowing quartett, which is sung at the opening ;— ! 
Per-prne-Sing. 
Ching ring cha! Ting a ring Ta! 

Pepito ka! Bang-go-la! 

Ho keemo ya! Ko Chee-ko cha! 

Piccolo pa! Re Ting-she-ra! 

TrxE-To-Tum. 
Whang-tu-Ki; Kickito ti! 

Pitti wits si! Bangle-she-hi! 

Ching a ring chi! Yatti! to! mi! | 

Biribixi! Tol-Ho! my Hi! | 

Cuina-Cuow-H1. 
Bang-ching-chow-Hi 
Chippe-cheete Wingee-Wangee 
Pee-pi-po-pum 
Bingy-lingy-Bee 
Ning, Ming, Ting, Sing 
Ninee-minee Wanky-tanky 
Chick-ti-cho-quee 
Bango chi quank toe. 

Ba-Ba-WHANG. 
Booriboo goo! Whank ko-too! 
Goori Bang choo! gong tong titch-kee 
koo! 
Hang-ee-Bam boo! Hi cum loo! 

Slashee clashey skew cum Bang she-loo ! 
The scenery is really most effective. On the 
production of the extravaganza on Monday, the 
audience seenred divided in their opinion whether 
they should consider it funny or simply maniacal. 
On the whole they tolerated it; but ‘ Ching- 
Chow-Hi” is evidently more suited to the volatile 
audience of the Bouffes than to the denser and 
more practical intelligence of a British public. 
Mr. Shaw as the Emperor, Mr. Whiffin as the 
Mandarin, and Miss Augusta Thomson as Pet- 
ping-sing, acquitted themselves capitally, while 
Mr. Wilkinson made a ferocious, imperturbable, 
and deep-voiced rebel. 

—_——_p— 
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The “classical evenings” have been very suc- 
cessful. On Thursday, last week, Mendelssohn was 
the presiding genius of the performance, and the 
program included his march of the priests, 
“ Athalie,” stiyringly performed by Mr. Mellon's 
able band. The “Calm Sea and Prosperous 
Voyage,” so expressive of an “ oily calm,” a per- 
fect placidity, then of the freshning breeze, the 
ripple on the waters, the stately sailing of the 
ship and the happy coming to the haven, made a 
deep impression on a large and attentive audience. 
In the Concerto in G minor Mdlle. Marie Krebs 
took the pianoforte, the executants closing round 
her. A wonderful retention of memory is shown 
in the fact that Mdlle. Krebs plays the whole of 
her part in this concerto without a note of music 
before her. She is the most unconcerned of 
musicians ; she pauses, takes up her handkerchief 
from the piano, surveys her audience, wipes her 
fingers, and quietly resumes, when her part recurs, 
with a confidence quaint in one so young. Madlle, 
Liebhart, who is very popular, sang “'Che first 
violet,” and was encored. And then the overture 
and incidental music to ‘A Midsummer Night's 
Dream” was excellently performed by the band, 
and a spirited playing of “'The Wedding March ” 
canonised Mendelssohn with the shilling audience. 
On Monday the night was devoted to Gounod, 


SD 

Signor Ferranti has made rapid and wonderful 
strides in popularity. A popular artist has his 
work cut out for him when he sings before an 
audience like that of Mellon's; he must stand 
his encores and be prepared to repeat his pei 
formance over and over aguin at the bidding of 
the multitude. When Signor Ferranti gets off 
with four or five encores he considers he is let 
off easily. Usually the audience are never 
satisfied of hearing the “Largo al Factotum.” 
We understand Sig. Ferranti will introduce 
Balfe's “ Postillion,” a song peculiarly fitted to 
his versatile powers, and one which he has but to 
sing to ensure his success. Mdlle. Krebs is a 
strong point with the shilling audience, and so is 
Malle. Liebhart. When Malle. Carlotta Patti 
arrives (and we look forward to her coming) 
another favourite will strengthen the attractions 
of these concerts. Meanwhile Mr. Levy enthralls 
his hearers by perfect playing; and the undulating 





| pathos of the Mabel Waltz almost tempts to dance 


the promenaders whom frequent visits to Messrs, 
Spiers and Pond have already served to cheer but 
not inebriate. 
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**T'll be your foil, Laertes : in mine ignorance, 
Your skill shall, like a star i’ the darkest night, 
Stick fiery off indeed.” 
As it is the fashion now to quote Shakespeare, 
and in doing so to pervert his words as much as 
possible from their original meaning, the above 
lines will serve as a text for some remarks on 
Mr. Walter Montgomery and his Haymarket com- 
pany. This gentleman carries the “star” system 
to an extent we seldom see; in fact so far that 
a casual spectator may be excused for thinking 
inefficiency to have been the leading desideratum 
in his choice of actors. If this were really the 
case he has succeeded admirably ; for, with a few 
exceptions, all are on or below the dead level. 
When he first opened the theatre some good 
names figured in the bill, but already at least 
two have disappeared. The part of the Ghost 
is represented by Mr. John Neville vice Mr. Henry 
Marston, and that of Osric by Mr. Fitejames 
vice Mr. H. J. Montague. Queen Gertrude is well 
filled by Miss Atkinson, who is uniformly careful 
and always reads well. Miss Madge Robertson, 
&® promising young actress, falls far short in 
Ophelia ; her reading is tolerably correct and her 
voice pleasing, but she lacks the sine quad non— 
experience. Mr. Walter Montgomery possesses 
a good stage face and figure, and his elocution is 
careful and studied, but marked in many places 
by, to say the least, mannerisms. Especially 
noticeable is the misplaced emphasis in this line— 
*‘T shall not look upon his like again.” This is by 
no means the only slip of the kind; and in many 
places the auditor is forced to ask himself the ques. 
tion “ Does Mr. Montgomery imitate Fechter ?’”’ 
so frequent in his declamation are the same false ac- 
cents which characterise the Gallic genius. We have 
no fault to find with an actor for copying another's 
“ effects,” when he finds he cannot improve upon 
them, but it is surely a mistake to begin with the 
blunders into which, as a foreigner, the archetype 
naturally falls. A peculiarity common to both is that 
of doubling a pet word in the text, very much to the 
detriment of the rhythmical flow. Two instances of 
this occur in Mr. Montgomery’s first seene— 
* A little—little month, or ere those shoes were old ;" 
and again— 
«But break—)reak my heart, for I must hold my tongue.” 

In his conception of Hamlet no very startling novelty 
is evolved, the traditional idea is generally followed, 





:and the overture to the “Medecin malgré Iwi,” 
the Danse des Bacchantes (‘‘ Philémon et Baucis”’), 
the Jewel Song from “ Faust” (Jewel Song from 
“ JANET” the Daily Telegraph called it!), and the 
glorious pageant march from “Irene” were the 





to-tum declines, and is rushing off to join the rebels 
sooner than consent when the conspirators enter 


Beethoven. 


part of the program was dedicated to the works of 


and the metaphysical prinee is represented as a 
moody young man, who in real life would be reckoned 
an insufferable bore. The only noticeable deviation 
| from what we ave accustomed to is the exelusion of 
‘the light comedy element which the stock Hamlets 
jinfuse into the character, The sarcastic remarks 


attractions. put forth, Last Thursday the first, to the King, Poloniim, and the two conrtiers, 
are merely ebullitions of a saturnine temperament. 
The welcome to Horatio leads’ one to think that 
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his room would be preferred to his company, as 
indeed might reasonably be the case if Hamlet 
be of the same mind as the audience. By the bye 
how is it that he has not received Horatio before ? 
They had been close friends at the University of 
Wittenberg, and in the after portions of the play 
are inseparable, yet we find the latter only seeking 
the prince in order to convey to him the news of 
the ghost’s third appearance, although he came 
to Elsinore purposely to be present at the funeral 
of Hamlet pre, which event occurred a month be- 
fore the opening scenes of the play. Tragedy 
does not appear to advantage on the Haymarket 
stage, as was demonstrated some years ago when 
Edwin Booth, one of the few good actors we 
have had from the United States, played a round 
of characters at this theatre. At that time it was 
observed that the stage arrangements were unsuited 
to the performance of this class of entertainment, and 


at present the same unfitness is painfully evident. In 
the second scene we are introduced to a line of 
tapestry soldiers, ranged along the back of the stage, 
past whom the courtiers march in single file, the 
effect suggesting anything but the presence of 


royalty. The King is unprovided with a throne, and 
delivers his address standing in the centre of the 
stage; the Queen being placed in a similar situation 
—which, to say the least, is not respectful on the 
part of the stage manager or suggestive of great 
refinement on the part of the Danish court. 


The ghost scene shows us the spectre and | 
the privce approaching in a manner at once 
novel and striking, but more suggestive of the 


sea-side than the stage, so strongly doesitresemble 
the motion of a searcher for sea-weed scrambling 
over rocks, We would be the last to presume to 
dictate any improvements in the locomotion of 
a superhuman visitant, but he ought to recollect 
that the audience feel an interest in the fate of 
his terrestrial companion, and would be very much 
disappointed should he break his neck in the first 
act. King Claudius finds a representative in Mr. 
G. F. Sinclair, who does not attempt anything 
further than to read the lines set down for him 
with what he considers good accent and good 
discretion. Horatio falls to the lot of Mr. Alfred 
Nelson, who is said to possess a provincial reputa- 
tion. It is to be hoped, in eharity to his provincial 
patrons, that he earned it by some more meritorious 
performances than the present. Polonius, by Mr. 
Vollaire, is by no means the worst feature in the 
cast. Osric is made as extravagant as usual by 
Mr. Fitzjames, while the First Gravedigger, by Mr. 
Joseph Robins, is a performance which would be 
unique if it were not contemptible. Laertes, as 
played by Mr. James Fernandez, is one of the few 
redeeming points in the cast of “ Hamlet” at the 
TlAYMARKRT THEATRE, 

The efforts of the Olympic management to 
raise ineffective burlesque-writers to something 
like a position must be hailed with delight by 
young gentlemen ambitious of burlesque-nauthor- 
ship. The silliness of ‘ Glaucus” paved the way 
for another puerility from the pen of Messrs. 
Bellingham and Best, which came out on Satur- 
day. The latter is, if anything, more ineffective 
than the former. Messrs. Bellingham and Best 
have taken their story from the Arabian nights and 
taken therewith sufficient liberties to form the 
materials of a good extravaganza. The play of 
‘Prince Camaralzaman"’ introduces Queen Mai- 
mound and her band of fairies, who, together with 
Cupid (for whose appearance in an Oriental piece 
an apology is made), are plotting the punishment 
of the hero and heroine for their scorn of love 
and lovers. It is resolved that the refractory 
pair shall be inspired by Cupid's art with a 
passion for one another, and accordingly Prince 
Camaralzaman, who has been imprisoned by his 
father King Schahzaman for refusing to marry, is 
introduced in a kind of waking vision to the 
Princess Badoura, brought for this especial purpose 
during her sleep from her home in China by fairy 
agency. The meeting, at which Cupid officiates, 
can have but one result, and accordingly hearts 
and cartes are exchanged. 








The course of their | 


love runs rough at their parting, but they are 
both sent to sleep by the Fairy Queen, and the 
Princess is carried back to China. The Prince 
waking, deplores her loss and proclaims to his 
parents (his mother Queen Yusetowoy, is a young 
old lady, whose memory is particularly irretentive 
of dates) his intention to seek his charmer through 
the wide, wide world. Receiving the paternal 
benediction, he starts upon his travels, and we 
next find him reduced in circumstances and shoe 
leather, lost in a forest in Pekin. Humble Bee, a 
Chinese beadle or crier, has chosen this retired 
spot to give utterance to an Imperial proclamation 
offering a reward to any one who shall cure the 
Emperor’s daughter of the madness with which 
she is afflicted. The lady’s hand is to be the 
guerdon of success—the loss of his head the 
recompense of failure. Camaralzaman, with a 
faint hope that this demented princess may be 
his midnight visitor, resolves to cast his life upon 
the hazard of the die. Habited as a magician he 
is introduced to the Chinese court, when the 
Emperor Chow-Chow bemoans his daughter's 
malady. The princess is brought in and proves 
to be Badoura, melancholy mad at the loss of her 
lover. The prince goes through the form of a 
comic incantation, and throwing off his disguise, 
restores Badowra to her right senses, The happy 
pair then start on their bridal tour. The fairies 
now resolve to effect the punishment of their 
former contumacy by separating them, but to 
this Cnpid objects, and a trial of wit ensues 
between the God of Love and the Fairy Queen. 
Cupid gives Camaralzaman a talisman, telling him 
that while he keeps it no power can separate him 
from his bride. This talisman Maimouné steals, 
and the Prince in pursuing her is parted from 
Badoura. The deserted lady, accompanied by 
her ancient nurse, Sa-ri-gam-pa, starts in search of 
her runaway husband. Meanwhile he has 
wandered into the domains of Skidamalink, King 
of the Isle of Ebony, a monarch of cannibal pro- 
pensities, who seizes him and prepares to make a 
meal of him. Ere this purpose is carried out, 
however, a rescue is effected by Badowra and 
Sa-ri-gam-pa, and the reunion of the couple is 
blessed by King Schahzaman and the Emperor 
Chow-Chow, who have found their way hither in 
seeking for their children. Queen Maimouné and 
Cupid, having arranged their differences, ratify the 
contract, and everybody is made supremely happy. 
With a plot like the above something good might 
be argued. But the talents of the librettists are 
of the punning order merely; of word-contortions 
there is much, of humour very little. There is 
nothing necessarily funny in a pun; unless the 
association of ideas be ludicrous no sense of 
humour is reached. Now the authors of “‘ Camaral- 
zaman” attain the pun but not the wit. By dint 
of good scenery and careful appointment the 
management has done all it could for the bur- 
lesque; but the nature of the dialogue does not 
warrant the supposition that ‘“ Camaralzaman” 
will hold the bills for any length of time. 








CRYSTAL PALACE, 





What may be considered the musical event of 
a time of year otherwise unmarked with musical 
interest was the production on Saturday of an 
opera by Gounod new to the English public. 
The “ Reine de Saba” has for some time occupied 
a position on the French repertory, but by reason 
of the unsuitableness of its original libretto 
(which represents Biblical characters in extremely 
secular action) the opera was never brought out 
here. Provided with a new dress more in ac- 
cordance with our prejugés Britianiques, it was 
produced for Mr. Mann's benefit at the Crystal 
Palace on Saturday—not, however, in a dramatic 
form. ‘he plot, which speaks for itself, will best 
introduce “ Irene,” as the opera. is now called, to 
our readers, and we therefore append the “ Argu- 
ment” prefixed to the work : 

With the story of this opera are interwoven 





certain legends and traditions of freemasonry. 
The hero, Muriel, a mysterious personage from the 
far east, is supposed to be the descendant of the 
founder of the order, and the depositary of its 
secrets. The action of the piece, moreover, takes 
place at a time when freemasons—although a 
secret association—really were skilled artisans, 
and travelled throughout the civilized world, 
building and founding churches, palaces, and 
monuments—such as are, to this day, wonders of 
architecture. ; 

The opera opens with a fact of this nature. A 
host of the wandering architects, under their 
chief, Muriel, are engaged at Stamboul, in the 
re-edification of the Grand Mosque, by the orders 
of the Sultan Suliman. Muriel is shown us in his 
character of a visionary—sombre and mysterious, 
—delighting to recall the old legend of his race 
and calling. Upon his reverie break in visitors: 
first a youth of his band, Pascal, who is devoted to 
him, and who brings glowing tidings of the advent 
of a certain beautiful Greek princess. She is 
vassal to the Sultan, and yearly comes to pay him 
homage; but, overcome by her loveliness, Suliman 
(it was said) was about to make her his bride. To 
this intelligence Muriel pays little heed; and 
presently his solitude is again interrupted by the 
arrival of three contumelious workmen, who de- 
mand of the master to be advanced in their 
masonic rank. He tells them that they are 
unworthy, and retires haughtily ; whereupon the 
workmen—Zorast, Raffael, and Phanoah to wit— 
become conspirators, and vow revenge. 

This scene has taken place in the atelier, or 
workshop, of Muriel. The next exhibits the un- 
finished mosque, and a perspective of Stamboul 
en féte,—for the fair Greek, accompanied by Suli- 
man and his court, is coming to see the wonderful 
results accomplished by Muriel and hismen. The 
rest of the first act is devoted to a description of 
this visit—of the glory of Suliman—the mysterious 
power of Muriel as displayed in a freemasonry 
scene with the multitude—and the fascination, 
which rapidly ripens into love, reciprocally exerted 
by Muriel and Jrene over the other. 

The second act gives us a grandly gloomy scene, 
in which Muriel and his founders are preparing, in 
a huge furnace, the metal for a great casting. Suli- 
man and his Greek princess are to be amongst the 
spectators ; and this opportunity has been taken by 
the conspirators either to effect the death of Muriel, 
or, at all events, cause his utter disgrace. They 
have weakened the mould into which the fiery stream 
is to flow; and, accordingly, a catastrophe results. 
The lava sea overwhelms the plain, sweeping every- 
thing before it, and a rain of fire threatens Sultan, 
Princess, and all with death. Muriel, however, 
saves Irene; and, on the ruin of his work the act- 
drop descends. 

In the third act we are transported to the Vale 
of Sweet Waters, on the pleasant shores of which, 
near the palace of the Sultan, the handmaids of 
Trene and a train of girls from the palace are 
gossiping gaily about the royal marriage then 
afoot. The gossip erds with a dance, and then 
Trene wanders on, distraite, and asks the light- 
hearted girls to leave her alone. This brings in 
her grand air, in which she avows her love for the 
mysterious stranger. Subsequently Muriel, also 
gloomy and sad, enters, and a duo ensues, in 
which, although he knows that her love is fraught 
with death to him, he yet tells her how he 
worships and adores her. Presently Pascal, fol- 
lowed by a number of Muriel’s devoted people, 
enters with the astounding intelligence that the 
casting, instead of being a failure, has, through 
some almost miraculous interposition, turned out 
successful, and that all Stamboul resounds with 
the fame of the great master. On this follows a 


septuor-finale with chorus, in which the mercy of 
Heaven is acknowledged, and its aid invoked in 
the hour of peril. 

The scene of the fourth act is laid in a gorgeous 
banqueting-hall of the Sultan’s palace; and the 
curtain rises on a gay assemblage of courtiers, 
odalisques, &e., who sing and dance a measure to 
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the praise of the Sultan and his bride Irene. 
Things are not going so smoothly, however, with 
Suliman, who now appears dejectedly, orders his 
guests to leave him, and describes the perfidious 
conduct of his Greek maid in a seena—conduct for 
which he is at a loss to account. Sounds of a tri- 
umphal march now arrest his attention, and Muriel 
enters, attended by an admiring populace. The 
Sultan, with regal magnanimity, receives him graci- 
ously, and decrees him royal honours. Muriel, how- 
ever, brooding under the double misfortune of secret 
foes and a king for a rival, rejects this ovation, and 
tells the Sultan he is going to his own country. 
Suliman gets angry with Muriel for his stubborn 
refusal of his patronage, and threatens him. Muriel 
retorts that with one wave of his hand he could 
destroy Stamboul. This situation gives rise to a 
highly dramatic concerted piece, after which Muriel 
retires, and the populace disperses. 

Irene then enters—resolved to regain the ring 
of betrothal from Suliman. This she does by 
lulling Suliman to sleep, like Delila of old, with 
forbidden wine; the while the guests without sing 
the greatness and infallibility of their monarch, 
the Sultan Suliman. This concludes the act. 

Act fifth shows us a woodland glade—gloomy 
with a passing storm. Thither Muriel wanders in 
the hope of seeing Irene, and, waiting her coming, 
sings of his mingled hopes and fears—his joy and 
sorrows. Footsteps are heard, but it is not Irene. 
The three conspirators have determined on his 
death, and after having again fruitlessly demanded 
the secrets of his Order, they fall on him, kill him, 
and flee. At this moment Irene appears, only to 
find her lover dead. Her companions and Muriel’s 
workmen now enter, and Irene sings a passionate 
eloge of the Master, now no more. As she sings, 
a strange, mysterious light is revealed—the dark 
trees, the sombre clouds, grow impalpable—and 
the scene changes to the Realms of the Spirits of 
Fire, who are supposed to be the tutelar deities 
of Muriel. His apotheosis then follows—by which 
he is again animated by a life immortal; and 
amid the triumphant chorus of the Spirits of Fire 
the curtain descends. 

The following program exhibits the selected 
numbers and the artists on the occasion :— 

1, Introduction (Instrumental). 

2. Recit. and Air, ‘ Lend me your aid.” 

Mr. Cummings. 
3. Romance, ‘‘ Hast thou seen the young day blushing.” 
Madame Louisa Vinning. 

4. Pageant March and Finale, ‘‘ Hail to thee.” 

Madame Lemmens-Sherrington, Mr. Cummings, Mr. Lewis 
Thomas, and Chorus. 

5. The Iron Sea, ‘‘ Master, all is done.” 

Madame Lemmens-Sheriington, Mr. Cummings, Mr, Lewis 
Thomas, Mr. Smythson, aud Chorus. 

6. Chorus of Greek Maidens, ‘‘ Fair the rose of love is 

blooming.” 

7. Dialogue Chorus of Turkish Maidens and Handmaidens of 

Trene, “Oh, handmaids of Irene.” 

8. Ballet. 

9. Cavatina—“ Far greater in his lowly state.” 
Madame Lemmens-Sherrington. 

10. Septett, with Chorus—‘‘O gracious power.” 

Madame Lemmens-Sherrington, Madame Louisa Vinning, 
Madame D’Este Finlayson, Mr. Cummings, Mr. Lewis 
Thomas, Mr. Montem Smith, Mr. Renwick, Mr, 
Smythson and Chorus. 

11. Chorus and Dance—‘ Trumpet blow, music flow.” 

12. Recit, and Cavatina—‘“ She alone charmeth my sadness.” 

Mr. Lewis Thomas, 
13. Seena—“ Far from our Land.” 
Mr, Cummings, Mr. Lewis Thomas, and Chorus. 

14. The Storm (Instrumental). 

15. Quartett—“ At last thou deign’st.” 

Mr. Cummings, Mr. Montem Smith, Mr. Renwick, and 

Mr. Smythson. 
16. Finale—“‘ Weep for him,” and ‘Welcome, no longer 
mortal.” 
Madame Lemmens Sherrington and Chorus, 
In our analytical notice of the opera we discuss 
its musical features fully; contenting ourselves 
here with a very brief historical notice of the 
work, and some consideration of the manner in 
which it was done last Saturday. The “ Reine de 
Saba” comes, chronologically, between ‘‘ Faust” 
and “ Mireille,” and is admitted on all hands to 
be a more equal work than either. Yet nothing 
could have been more unlucky for the composer 


begin with, the subject, we think, was strained 
and uninviting. Gounod's genius,, however, sur- 
mounted this, and produced a large work, re- 
quiring not only scenic display but a very talented 
executive to do it justice. He had neither. Its 
production in Paris, 1862, was disgraceful in 
the last degree. The tenor and soprano (and 
it is a tenor and soprano opera, if ever there 
was one) were Monsieur and Madame Gueymard 
—estimable people, but unfit to do the 
faintest justice to the musical realisation of 
Balkis and Adoniram. Then again, they could 
not manage the great casting scene, and actually cut it 
out of the representation! What result could there 
be other than failure! Some of our contemporaries 
appear to think that this failure met its representa- 
tion everywhere else. Nothing could be further from 
the fact. The ‘ Reine {de Saba” as produced at 
Darmstadt and elsewhere in the German country, 
has had a legitimate and enduring success—not 
only as a great spectacle but also as Gounod’s chef 
@euvre in point of writing. It was from this little- 
understood work that Mr. Manns—to his credit be 
it said—furnished forth the Palace Concert of 
Saturday last. Mdme. Sherrington sang divinely 
as the Irene of the English version. Not only in her 
grand air, but in that wonderfully pathetic strain 
(unsurpassed in the range of dramatic music) 
in which she mourns her dead love, she dis- 
covered herself to be one of the very greatest 
artists of our time. Let us also record how 
freshly Mdme. Vinning sang the lovely air, “ Hast 
thou seen the young day blushing,’’ with its 
wonderful violin obbligato. On Mr. Cummings, the 
second tenor in England now, devolved the heat 
and burden of the day, which he nobly redeemed 
by his rendering of the exquisitely difficult scena, 
“ How frail and weak a thing is man,” and in 
his important part in the septuor-finale of the 
third. act. Mr. Lewis Thomas appeared to us 
to be a litle frigid in his cavatina—which is 
essentially and intensely dramatic. His finished 
style, however, was of the utmost value in the 
concerted pieces. All the choruses were encored, 
those for women’s voices, and the grand chorus 
opening the fourth act, being vociferously rede- 
manded. The antiphonal chorus for soprani and 
contralti, “‘O Handinaids of Irene,” is one of the 
most charmingly natural things ever penned by 
Gounod. The march and ballet-music—sparkling 
and wonderfully orchestrated—are already fami- 
liar to our readers. On Saturday they obtained 
the customary hearty applause. To Mr. Manns 
individually a most flattering reception—which he 
thoroughly merited—was accorded by a dense and 
fashionable audience. The selection (with a few 
alterations) is to be repeated, we believe, next 
Saturday, when we trust a few of the rapid 
newspaper critics, who have betrayed such an 
astounding ignorance of the work in their notices, 
will find leisure to attend a second time, 
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[AppIson. } 

“Give place, ye Lovers.” Words by the Earu of 
Surrey. Music by Szprimus PARKER. 

It was the practice of the Tudor madrigal 
writers to set the lover’s pathetic wailing over 
the fickleness or death of his mistress as a four— 
or more—part song. In those days no attention 
was ever paid to what is called dramatic pro- 
priety: scarcely even decent respeet to the cha- 
racter of the words. Mr. Parker in tackling the 
madrigal of the great Earl of Surrey has followed 
the example of the contemporaries of the Earl in 
one respect. He has set the Earl’s high-flown con- 
ceits as a glee or part song. An ordinary glee 
should display good song or tune, neat and nicely 
poised harmony, correct harmonic rhythm agree- 
ing with the language rhythm, and lastly properly 
balanced or symmetrical departures and returns 
to the key. But in setting a rondo of 1557 to 
music, the music should match in spirit the spirit 
of the poetry. The composer should use one or 





than the entire surroundings of his work, To 





adopt the schemata of the period, and counter-point 
all his points. In this way to unite the nerve 
and vigour of the Tudor maestro with the clearer and 
more certain sight of modern days would be a labour 
of some difficulty but one yielding a rich reward, 
Mr. Parker's is simple and not inelegant—perceived 
music, not conceived—and therefore not strong 
enough to leave an impression. It will be found an 
agreeable addition to the evening's program in the 
concert de famille. 
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What is a Stage 
By J. Krnauorn, Esq., Barrister at Law. 


“ Theatres versus Music Halls. 
Play?” 


A brochure of some twenty pages on a subject 
which has perplexed our law courts, our managers, 
and our theatrical public alike, would be welcome 
if it furnished in its inside the difficulty which its 
outside propounds. Mr. Kinghorn has precedent 
at his fingers’ ends, and quotes ancient saws and 
more modern instances of the courts, which would 
certainly decide the matter, only unfortunately 
each decision seems to contradict the other, In 
the opinion of the pamphleteer every representa- 
tion is a stage-play which embodies action—ballet, 
scena, pantomime and character-duet. 
A drama, says Johnson, is a poem accomodated 
to action ; “apoem in which the action is not related 
but represented.’’ Bacon calls it ‘‘an image of 
actions as if they were present;’’ and Lord 
Jeffrey observes, ‘(a drama is not merely a 
dialogue, but an action.” Action is thus its 
characteristic feature—action, not related but 
represented, and this seems to have been tho 
guiding principle of the courts, in deciding what 
was or was not within the statutes. And, as was 
observed by Sergeant Talfourd (no mean authority 
in these matters), in arguing the case of Russell 
v. Smith, “that the whole is expressed in music 
makes no difference; the early Greek drama was 
musical throughout ; so is the modern Italian 
opera.” So that wherever there is what Aristotle 
calls the “ fable,” or a scene or incident, not 
related but acted—an image of it given as if it 
were present, that is to be considered an enter- 
tainment of the stage within the meaning of the 
statute. To give an entertainment of the stage, 
it is not even necessary for the actor to utter a 
syllable ; in the ballet there is no dialogue ; in 
the “ Dumb Girl of Genoa”’ the principal character 
plays her part by the aid of signs and gestures 
alone; and the case of Russell v. Smith would 
seem to indicate that a single individual may 
compose the whole company, orchestra and all, in 
his own proper person. So let prompters hail the 
advent of their halcyon days ; for forgetful 
players need no longer ruffle their placid bosoms. 
A general application of these principles would 
leave our music-halls all open to prosecution, and 
we are not sure that the Chamberlain could come 
down on the music-halls alone. Father Ignatius 
is not altogether free from the charge of “ acting,” 
and the subject of the action is decidedly a “ fable ;"’ 
while the Father receives money atthe doors. Mr. 
Spurgeon's “ action” is very decided. We cannot 
counsel the authorities to proceed to extremities 
with St. Martin’s Hall and the Tabernacle; but 
we can recommend the reading of Mr. Kinghorn’s 
pamphlet to anyone who wishes to gain a little his- 
torical research into the glorious uncertainty of 
the law, premising, however, that beyond a slight 
defence of the music-halls, Mr. Kinghorn proposes 
no practical remedy of the incertitude which pro- 
pounds the query serving him for a title. 





(C. H, Punpay. | 
“ One More thou Flower” (The Cowslip). 
by E. J. Lover. 
Dexteronsly done, although slightly vulgar. Its 
buoyancy of spirit will render it a favourite. 


Part song 





The number of patients relieved at the Hospital for diseases 
of the heart, 67, Margaret-street, Cavendish-square, was 00 





more of the gamuts then in fashion; he should 


daring the week, 
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TERMS OF SUBSCRIPTION. 


STAMPED. UNSTAMPED 
Per Year 178. 4d. 138. Od. 
» $-Year 8s 8d. 68. 6d. 
»» Quarter 4s. 4d. 8a. 3d. 


Payable in advance. 

* Carques anv Post-Orrick ORDERS TO BE DRAWN IN PAVOUR 
or ADAMS & FRANCIS, 59, Fieet-staert, Lonpox. E.C. 
Orrices: 201, Recent STREET, 

AND 
59, Fieer STReEeEt, 

PROM WHICH THE TRADE 18 SUPPLIED. 





*,.* The “Orchestra” may also be obtained of 
Mr. J. Surman, 9, Exeter Hall, Strand. 


JUST PUBLISHED, PRICE 8s. 


LES CLOCHES DE L’EGLISE, 
FOR THE PIANOFORTE. 
By J. RHODES, 


CRAMER & Co, Limited, 201, Regent-street, W. 





HERR REICHARDT’S 
NEW BALLAD, 
“The Haunting Thought,” 


Sung with the greatest applause by the 
( ‘omposer, 


THREE SHILLINGS. 





CRAMER & CO. LIMITED, 


201, Reagent Street, Lonpon, W. 





THe “ OrncHESTRA ” 


PRIZE COMPOSITIONS, 1865. 


NOW READY, 
THE INDIAN SUMMER, 


BALLAD, 
ANNETTE BAUMER. 


2s. 6d. 


THE REEFER'S SONG, 
By Professor STEWART. 


2s. 6d. 


POLONAISE BRILLANTE 
POUR PIANO, 
By CHARLES J. TOMS. 


Ba, 6d. 


LES HUSSARDS DE LA REINE, 
GALOP POUR PIANO, 
Par LE CHEVALIER PONCE DE LEON, 


os. 





By 








THE SIRENS’ REVEL, 
WALTZES. 
By W. H. ADAMS. 
da, 





London: CRAMER & Co., 201, Regent-street. 


New Tenor Scena. 


“LADY HILDRED,” 


EXPRESSLY COMPOSED POR 


Mr. SIMS REEVES, 
M. W. BALFE. 
In G (Original Key); In F (Transposed), 
PRICE FOUR SHILLINGS, 


For large melody and captivating treatment 
there has been no Song like this since the days 
of “Come into the Garden, Maud.” 





Cramer & Co, Limited, 201, Regent-street, W. 








TO CORRESPONDENTS. 





C. H.—Louis Spohr lived and died a Lutheran. 

A Cuvarcn Composgen.—Dr. Nares was ordered not to exceed five 
minutes for his anthem. George II. had bad legs, but 
would never sit during the anthem, and Dr. Allen, the sub- 
dean, took care that the Royal music should not fatigue the 
Royal listener. 

E. W.—Mr. Goodfellow is, or was, couductor of the Philharmonic 
Society at Gloucester. 

G. J. C.—The chord F sharp, A, ©, E flat, in Beethoven's 
“Kyrie” (Mass No. 1), should be marked F sharp, A, C, 
Dsharp. The D sharp ascends to E natural. It is a sub- 
dominant chord. The root is F natural. Chromatics do 
not change roots, 

Prize ANTHEM.—Write to Mr. Limpus, the Secretary of the 
College of Organists. 

A Precrentor.—The Rev. Dr. Anselm Bayly /1771) describes the 
Cathedral settings of the Prose Hymns as “senseless and 

” and complains of Dr. Child’s “hurry of 
fugueing, pointing, or whatever you call it.” Why per- 
petuate such music ? 

A Beoinyner.—You cannot get a better or clearer book than 
Richter’s Elements of Harmony. By studying this you will 
see clearly the end to which you are tending : the other work 
is a sea of mud. 


inexpressive, 


Da. Hayye.—Your letter arrived late for insertion in the present 
number, but shall appear next weck. 








GOUNOD’S NEW SONGS, 





Just Published, 


“SO mis. vr. 


Pastoral Romance for Tenor or Soprano, and Mezzo-Soprano, 
Price 4s. illustrated ; 
AND cs 
- ae + 99 
“i = D's s': 
ARAB SONG FOR SAME VOICES. 
Price 4s. illustrated. 
** Monsieur Gounod has just finished two very beautiful me- 
lodies, ‘‘La Solitude” and ‘* Medjé ;” the first is one of the 
most charming reveries pastorales written since Schubert; the 


second, in the Arab style, 18 full of passionate sentiment.”— 
Orchestra, 


AN 





Cramer & Co, Limited, 201, Regent-street. 


Che Orchestra: 
A REVIEW OF MUSIC & THE DRAMA 


All communications for the Editor to be 
addressed to 201, Regent Street, W. Letters on 
the subject of subscriptions or advertisements, 
may be addressed to Apams and Francis, 59, Fleet 
Street, E.C., or Mr. J. Swtrr, 55, King Street, 
Regent Street, W. 

















LONDON, SATURDAY, AUGUST 19, 1865. 





The Théatre de L’Odéon is under repair. 
A new tenor has risen in Trieste, named Corio- 
lano Zimalo. 





** Trene” will be repeated at the Crystal Palace 
on Saturday next, August 26. 





The Abbé Liszt will receive his title of Mon- 
signor in September at the next Consistory. 





Wieniawski and Piatti played this week in a con- 
cert at Ems. 





Graziani goes to St. Petersburg for the winter, 
and joins the Paris troup in the spring of 1866 at 
the Italian Opera. 





Jaell, Piatti, Vieuxtemps, Blaes, and Madame 
Escudier-Kastner have played at_concerts in Wies- 
baden during the last fortnight. 





Mdme. Marchesi has returned from Schwalbach, 
whither she had accompanied Mdme. Meyerbeer 
and her family, to Paris. 





The title of the new opera which Herr Von Flotow 
is composing for the Carl Theater, at Vienna, is 
“ Miirschensucher.” 


We hear good reports of “ Valse et Menuet ” 
musique by M. Deffé, libretto by Méry, produced 
at the Theatre of Ems. 





Mr. Howard Glover, lately retired from his 
connection with the Morning Post, is the son of the 
once favourite and esteemed actress Mrs. Glover, of 
the Haymarket Theatre. 





“Les Deux Chasseurs et La Laitiére,’ an act 
of the old repertoire by Duni, has just been revived 
at the Opéra Comique, and makes an agreeable 
“lever du rideau.” 





Maretzek has engaged while in London the 
services of Signori Massimiliani, Bellini and 
Luisini, Mdmes. Carozzi, Kellog and Morency for 
the American “ Africaine.” 





M. Bagier, not having secured the services of 
Sig. Arditi as chef d’orchestre, has engaged a 
German director named Sax de Poll, who was 
formerly at the Theatre Royal of Madrid. 





Auber has received through the Mexican am- 
bassador at Paris the Grand Cross of Our Lady of 
Guadaloupe, on the occasion of his birthday, with 
an accompanying eulogium from Emperor Maxi- 
milian. 

The birthday of S. K. H. the Duke of Nassau 
was marked by a concert at Wiesbaden, where 
Mdlle. de Edelsberg, Piatti and Alfred Jaell ap- 
peared. The last enchanted the Nassovians with 
the romance “ Home, Sweet Home.” 





The Temps says that Paris is threatened with 
another strike. This time it is the orchestral 
musicians who consider that they are underpaid. 
The increase of salary they claim is said to be 
somewhat considerable. 





Mr. Howard Glover, monster-concert-giver, 
critic, librettist, speculator and bankrupt, has 
“resigned” his position as musical critic of the 
Morning Post. If necessity has no laws it has a 
virtue sometimes. 





The Courier du Bas Rhin, a Strasburgh journal, 
complains of the enormity of prices demanded by 
Mdlle. Adelina Patti, who, it says, would fain 
exceed the exaggerated amounts paid to Malibran, 
Grisi, Taglioni and Paganini of yore. 





The first new opera to be produced at Covent 
Garden after the “ Africaine” is a composition by 
Mr. Henry Leslie. The name is not definitely fixed 
but we believe “‘ Ida, or the Guardian Stork,” is the 
title suggested. 





The Royal Opera, in Berlin has begun the 
autumnal season with ‘ Oberon,” and “ Freyschutz.” 
“ T,’Africaine” is in preparation for the winter, and 
will be produced with great splendour and fidelity 
to the original representation in Paris. 





At Boulogne, in the Casino, was given on Wed- 
nesday, the 9th inst., a splendid concert, at which 
were heard Malle. Carlotta Patti, with Leonard and 
Servais, violonist and violoncellist, from Brussels, 
and Madlle. Gayraud, the brilliant rising young 
French pianist, from Paris. 





We understand the parts of a new play by Mr. 
Boucicault on the subject of “ Rip van Winkle” 
have been given out at the Adelphi. The drama 
is written for an American character-actor named 
Jefferson. Mr. Webster would seem to be 
“ making a book” on America. 





The grand international concert given at Baden 
on the 31st of July consisted of a strange medley 
of sacred and secular works, in various languages, 
by Rossini, Meyerbeer, Gounod, Berlioz, Glinka, 
Wagner, Liszt, Schumann, Litolff, and Reyer. 
Mesdames Viardot and Charton-Demeur were the 
chief vocalists of European fame. England, we 
suppose, was represented by the only composer 
born on her soil, in the above list of celebrities— 
Litolff, of German parents, resident in London. 
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Max Strakosch has formed an Italian troupe 
for America including among its ranks the couple 
Ghioni, Mdme. Susini, Mdme. Amalia Patti- 
Strakosch, the tenor Tamaro and the baritone 
Mancini. The company will work Canada and 
the cities of the west. 





At the Kursaal at Ostend arrived one day 
lately M. Alfred Quidart, the author of a “ foule 
de jolies compositions,” and sat down at the piano 
there “ promiscuous.” Soon a number of visitors 
gathered delightedly round the artist, and the 
result was a charming “ recitation” on the piano- 
forte. 





We understand that Mr. Weiss has not signed 
articles of agreement with the English Opera 
Company, and that the obstacle in the way of an 
engagement is the Company’s objection to appor- 
tion Mr. Weiss the part of Nelusco. A reversion 
has taken place in the female cast of the “ Afri- 
caine;” for Miss Louisa Pyne is to play Selika, and 
Madame Sherrington Ines. 





Malle. Carlotta Patti has had such success in 
Boulogne that the Boulogne press are more than 
usually staccato in their laudations: ‘ Quelle belle 
voix! quelle étendue! quelle méthode! quelle jus- 
tesse ! quelle douceur jusque dans les notes les plus 
élévées !’” A French critic is powerless unless he is 
allowed the run of the interjections, and in this case 
his notes of admiration are produced by admiration 
for Carlotta's notes. 





Gourdin, the artist of the Opéra Comique who 
has just died, was a very young man, only twenty- 
two years of age. He studied at the Conserva- 
toire, and made his début in M. Jules Cohen’s 
* Maitre Claude” about four years ago. He 
worked his way up very quickly, and among other 
réles created that of Baskir in Felicien David's 
« Talla Roukh,’’ Lambro in Maillart’s “ Lara,” and 
Le Capitane Paroles in the “ Saphir.” 





The Autographic Mirror reproduces the following 
curious letter of the celebrated cantatrice, Madame 
Malibran :—‘‘ My Der Mr. Bunn,—I cannot promise 
to play the part of cont Belino. The music is ex- 
ceeding'y week, and after the sunnambula I am not 
capable of singing baby's music. However, I don’t 
say positively no until I have seen both the music 
and the pice again, for it is about 8 years that I have 
not even herd of the part. Therefore be so good as 
to send the whole to me, and I shall give you a 
conscientious answer quite % la MALrBRaN.” 





The troupe of the Théitre Italien, Paris, for 
the season 1865-1866 stands at present as follows: 
—Prime donne: Mdmes. Patti, Vitali, Lagrange, 
Galetti, Grossi, Vestri. Tenori: MM. Fraschini, 
Brignoli, Nicolini, Baragli. Baritoni: MM. Delle- 
Sedie, Verger, Zucchini, Scalese. Bassi: MM. 
Selva, Agnesi, Vaire. Many changes have taken 
place in the personnel of the chorus; several 
ladies from the English and principal Italian 
theatres replace those whose “états de service” 
entitle them to rank among the “Invalides;” 
and since the beginning of the month rehearsals 
take place every day. We hear that M. Lablache 
has resigned his post of Directeur de la Scéne. 





There is at Naples, in the Church del Carmine, a 
wooden figure of Christ, which bowed its head to 
avoid a bullet during the siege of that city, and on 
which the hair grows so rapidly that it requires 
cutting. The operation used to be performed every 
day at Christmas time with great pomp by the Syndic 
and municipality. This year the authorities have 
found it proper to release themselves from their 
duty. The prestidigitator Bosco repeats every 
evening at Naples before a numerous assemblage, 
the well known and now explained miracle of the 
liquefaction of the blood of St. Januarius. It is not 
easy to imagine the wrath of the clerical party, which 
is all the greater that in the opinion of the public, 
the miracle of Bosco has succeeded better than that 


The following was the program of the out-door 
amusements in Paris for the national féte of the 
15th inst. At the Esplanade des Invalides, two 
théatres ‘ militaires’’ and two “ acrobates.” On 
the first of these was performed “ Les Francais au 
Sénegal,’ and the second gave “Les Francais 
en Syrie,” each described as a “pantomime mili- 
taire, a grand spectacle, mélée de combats et d’evo- 
lutions.” The same entertainment was given at 
the Barriére du Trone. Four ‘“ greasy poles,” re- 
gattas on the Seine, military bands, &c., were also 
given for the amusement of the many-headed. In 
the evening the Champs Elysées were illuminated, 
and a brilliant display of fireworks let off from the 
Trocadero and the Barriére du Tréne. 


The Polytechnic Institution (Limited) held its 
half-yearly general meeting on Saturday afternoon in 
the theatre of the institution, for the purpose of 
receiving the balance-sheet and report, and for trans- 
acting the ordinary business of the company. The 
Rey. J. B. Owen, the chairman of the board of di- 
rectors, presided. Mr. J. W. Thomas (the secretary) 
read the report of the directors, which stated that 
upon the whole there was no reason to be dissatisfied 


exceptions, to the same eligible tenants as formerly. 


parated. 





in which he is at present cared for. They found 
him ‘en robe de chambre,’ seated on a sofa, and 
with a score of ‘ Faust’ in hishand. On entering 
the room he recognised and shook hands with 
them, and for nearly half an hour conversed in a 
most rational manner, speaking of London, Paris, 
&e., and people he had known there. One of the 
visitors happening to mention St. Petersburg, he 
changed countenance directly ; his features as- 
sumed a wild expression, and he hurriedly asked 
his friends if they would go to the opera that 
night? On receiving an answer in the affirmative 
he placed two chairs for them and left the room, 
and returning a few minutes later dressed as 
Gennaro in ‘ Lucrezia,’ sang the Romanza ‘ Anchio 
provai,’ and the phrase in the finale ‘ Madre se 
ognor lontano,’ at the end of which he fell back 
insensible. ‘The doctor was called, and every 
means resorted to restore consciousness but 





of St Januarius. 





in a state of complete prostration.” We give this 
information sous toute reserve ; for it appears 
rather strange that the unfortunate man should 
have had his theatrical wardrobe so near at hand 
and that the person under whose care he was 
placed should have left him alone with two 
strangers, should not have interfered when he 
began to sing, and only have made his appearance 
when “sent for.” The latter may be true, but if 
it is a “canard” of the International, from 
whose columns we take it, it is an abominable one, 











THE RIVAL ITALIAN OPERAS. 





There is every reason to believe that no limited 
liability company of the two theatres, under the 
management of Gyr and Mapteson, is yet com- 
pleted. Sig. Marto, previous to his departure 
for Florence, announced his determination not to 
engage himself to a company, and we believe that 
engagements made for the forthcoming season, in 
the name of Mr. Grz, make no mention of an 
existing company. Both opera-houses have had a 
profitable season; although the secret of 


with the results of the past half-year’s working. The|* ™anager's finance are known to nobody out of 
whole of the tenancies within the institution, as well | the treasury. Mr. Gye has, probably, not so 
as in Cavendish-square, remained let, and with two large a margin of profit as last season, but Mdlle. 


TrETJENS and her manager can show a balance 


The large theatre had been frequently let when not|™0re to their satisfaction than in former years. 
required for the purposes of the institution, and the | “ No one but a fool or a madman, with anything 
directors had pleasure in stating that during the | *° loose,” says ® writer, “would venture to become 
half-year not only had the institution stood rent] lessee of a lyrical theatre in England.” Exrrs 
free, but they had realised a profit on the subletting] ®%4 Detarrenp are the only lessees however 
of £105 10s. The profits realised gave an available} Within the memory of man who come fairly in 
balance, after deducting all charges, of £163 16s. 11d., the above category. SuERmDAN, whose managerial 
an amount slightly in excess of 1 per cent. upon the experience afforded him an insight into the 
share capital. The directors recommended that the | Vicissitudes of theatrical management, on being 
sum of £192 10s. 1d. be withdrawn from the reserve | #ppealed to by an injured person how to avenge 
fund to admit of the payment of a dividend of 24 per | # Wrong, naively replied “ Keep your temper, you'll 
cent. for the six months, or at the rate of 5 per cent.|800n be amply avenged. Your antagonist has 
perannum. Professor Pepper next submitted a] become lessee of a lyrical theatre — certain 
satisfactory report as to the condition of the institu- | perdition.” 

tion. Upon the motion of the Chairman the reports} Experience, within the recollection of parties 
were unanimously adopted, and a resolution passed | concerned, has proved that a republic, or com- 
declaring the payment of the recommended dividend | pany, in the direction of an Italian Opera House, 
of 2} per cent. for the half-year. After some con-|is certain perdition. The memorable unlimited 
versation a cordial vote of thanks was passed to the] liability company of Grist, Mario, Roncont, 
rev. Chairman and directors, and the meeting se- | Costa, Gyx, and six others, after paying the ex- 


penses of the season, shared among themselves 
about £12 each. The secrets of the manager's 


Signor Giuglini has been removed from town | Charges that unlucky season were not quite 
by way of Genoa to Fano, where his family reside. clearly understood by the disappointed common- 
All hopes of recovery have been abandoned, but | Wealth, and a second experiment was not at- 
among his own people every care and attention tempted. Gye ultimately became sole manager 
will be devoted to the unfortunate gentleman | "4 lessee, with what results the public is well 
with the view of lightening as much as possible acquainted. If we except La Parr1, Lucca, and 
his lamentable affliction. We understand the | Manto (the latter singing better in voice than for 
product of his last benefit, which realised about |S°me years past), the vocal troupe of the past 
£200 nett, have been applied to his personal | 8¢a8on does not redound much to the credit of 
necessities and not to those of his creditors, one | Mr. Gyn’s management. The magnificent band 
of whom indeed was chiefly instrumental in and musical direction under the baton of Costa, 
getting up the concert. A letter from Milan | bave well sustained the prestige of the Royal 
gives the following account: “Three days ago Italian Opera. We commend Mr. Gyre to a dili- 
two Italian gentlemen who had known Giuglini at | et enquiry for young talents over the Alps; 


Milan, called to see him at the Maison de Santé, | there is no need of mediocre German vocalists 
mouthing “la lingua toscana,” 








The popular opera of the ‘ Faust” was followed 
by the composer's “ Queen of Sheba,” a musical 
drama as large and as full of artistic interest as 
its predecessor. Its performance however was un- 
attended by any popular enthusiasm, seeing that 
no interest was attached to any of the characters, 
and that the entire action of the Queen (the heroine) 
was opposed to all notions of queenly propriety, 
Her Majesty falls passionately in love with Solo- 
mon, the King, using magical influence to obtain 
a return to the feeling. When this is accomplished 
the “ variwm et mutabile” of the sex changes the 
Solomon, the King, is deposed and the 
royal heart is surrendered to the world-renowned 








without effect, since that day. The poor fellow is 





Tyrian, who has planned and is superintending 
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the erection of the Temple. Treason subverts the 
course of the new love, the artist is assassinated by 
some of his workmen, Solomon, the King, is no- 
where to be found, and the Queen, neither wife 
nor widow, departs to her own country. No one 
took any interest in the grief of this female Vasco. 

The opera is a favourite with its composer, and 
an attempt has been made to make it—what it 
It has 
of Mr. H. Farnre for 
reconstruction, and it now appears as the opera of 


ought to be—a favourite with the public. 
been placed in the hands 


* Trene,”’ and in a shape which does infinite credit 
to Mr. Farnir’s general knowledge of music, his 
reat experience in the complexities of operatic 
situations, and the structure of their poetical 
forms. 

Suliman reigns the sultan at Istamboul, and is 
rebuilding the Grand Mosque. Muriel, the first 
architect in the world and more than half a 
magician, designs and superintends its erection. 
His plans are disturbed by a conspiracy on the 
part of some of his workmen, and the advent of 
the beautiful Greek princess, who 
comes to pay her annual visit and token of vassal- 
The sultan loves the princess, 
but the princess seeing so much grandeur and 
perfection, so much of beauty and grace, in the 
new temple, conceives an irresistible passion for 
the artist, who returns it with a homage almost 
There is a grand scene of some 
huge metal casting, at first supposed to terminate 
in defeat, but which turns out to be a real victory 
for Muriel; there is a rosy scene in the precincts 
of the princess’s court, with which Gounop has 
inwoven some most exquisite strains, a duet 
avowal of beauty worshipped and affection re- 
ciprocated. Whilst the audience doubt who is to 
be the persecuted and who the deceived, the con- 
spirators stab the enamoured architect, and the 
grief of the beautiful princess is somewhat alle- 
viated by a vision, which discloses her lover as a 
Great Magus among the Genii—the spirits of fire. 
Such is the groundwork of the situations, inci- 
dents, and declamation of the “Irene.” There 


Trene, a 


age to Suliman. 


superstitious. 


was no room for traits of character, or the neces- 


sities of fate resulting from character; no trial of 
virtue and no explosion consequent on vice. Mr. 
Farnig could not put upon the music more of 
dramatic effect than its composer intended. 

The overture—or rather introduction—is a 
short adagio, followed by a marked chant, varied 
in the author's ordinary manner—the whole of a 
solemn, if not gloomy tone, ‘The canto reads 
thus :— 


Go se 





++ 


oe = 


The action opens with the soliloquy of the Great 
Magus, Muriel, treating first on the weak side of 
humanity; then, on the great deeds of his fore- 
runners in the art and mystery of his craft, fol- 
lowed by a grand aria—a prayer to his relatives, 
those Gods of old, to aid and inspire him in his 
great undertaking. The recitative commences 
(C minor) thus :— 


SSeS Se 


The style and colouring is fully up to the expres- 
sion of the man—one of those intelligences whose 
life leaves its mark on the progress of the epoch. 
The laying out of chord on the fourth of the key 
shows the hand of a master, and is fresh :— 























A passage in its primal estate simply this :— 


 —— 
63 beS | 


And here we recommend every student, com- 
| poser, and especially him of the church, to study this 
| opera; not that all things therein are lovely and of 
| good report, although these are not wanting, but 
because it is real earnest writing—the result of 
one who has come out of the multitude, and who 
has a way of setting forth his thoughts at once 
novel and imposing. The models of antiquity 
are ever recommended, but to stand alone upon 
them will not do, and modern opera is, or ought 
to be—now that there is no real composition for 
the church—the highest effort of musical art. 
The great lyrical declamation of the almost un- 
accompanied recitative of a Porpora or a Sac- 
CHINI is one thing—the fitful hurricane of this of 
Gounop another. Matured judgment would pos- 
sibly decide against both. 
The song following the recitatives begins :— 


ev 


the accompaniment thus : 
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succeeded in the second part by the movement 
or figure :— 




















which subsides into a few bars of weighty trip- 
lets and then turns into a long tremando, the wind 
band carrying the melody with the severely 


taxed vocalist. It is an aria of great power, but 
one of ordinary effort with Gounop. Such strong 
impulses have been given to public taste, that 
whoever has the power must, we presume, now 
carry out the strong thing. Such is the fashion, 
and it is an alluring one to dramatic composers, 
but even Gounop will at some time or other exer- 
cise a more chastened and better judgment. 


the news that the Greek princess has arrived, 
and, to the chagrin of the architect, announces 
there is to be no work, and that he (Muriel) is 
wanted at the Grand Mosque. He concludes by 
singing a romance, or rather hymn of devotion, 
at the shrine of the Goddess of Beauty, for his 
unsophisticated feelings have been quite upset 
by the something of divine radiating from this 
Eastern Queen of Smiles. The romance starts off 
thus :— 











It is of nice spirit, well shaped, and at the reprise 
a charmed chain of arpeggii is thrown out, which, 
however it may fetter the singer, gives much 
freshness and additional beauty to the melody. 

The next scene is the advent of the three con- 
spirators—men dissatisfied with their rank, and 
require Muriel to advance them to that of Master. 
The tone is defiant :— 




















Pascal, a page or confidant to Muriel, enters with |: 


and the conflict is maintained with unflagging 
energy. There is no reserve in Gounod. Muriel 
insults them, and they feel it. He goes off to 
attend the Sultan and the Princess, and the three 
conspirators settle upon his murder in the fol. 
lowing strain :— 
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Gounod is true to the expression, and what is not 
new is put with more ingenuity and concentrated 
The progression, 


force than before. 
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of which this is the bones, is capital, anda “ tit 
bit” for three fellows with healthy lungs to 
shout. What follows would in proper generic 
language be styled highly impassioned and truth- 
fully dramatic. 

The cortége to the grand mosque changes the 
scene, and Gounod here presents us with one of 
the best of modern marches. It is a real thing, 
and in striking contrast with the sickening ste- 
rilities to which we have of late been compelled 
to listen. In pomp, and power, and dash, and 
duration, M. Gounod distances all his contempo- 
raries. ; 

A long recitative between the Princess and the 
Sultan explanatory of the new building and its 
architect leads to his introduction. He exercises 


some spiritual control over the admiring but noisy 
multitude, and the Sultan reveals his impressions 
in a chain of harmony of this kind :— 
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This is all flux and no reflux, a picture all light. 
The finale concludes with a busy and uproarious 
chorus, the refrain of which was heard a3 an 
intermezzo in the march. Thus closes the first 
act. 

(To be continued.) 





THE DAILY MUSICAL CRITICS. 





“If the condition of an art is to be judged by the 
temper and character of its critical literature,” says 
a foreign writer, ‘music in England is in a most 
rotten state, and musicians are much to be pitied.” 
It would be unfair in any stranger unacquainted 
with the system of anonymous criticism in England, 
to generalise from the few examples (unhappily the 
worst) of needy and unprincipled critics connected 
with the daily press. One of our journals, occupying 
a prominent position in matters of art and aris- 
tocracy, has been singularly unfortunate in the 
choice of its musical representatives. Its earliest 
musical reporter, we believe, was the notorious 
Bay.ey, a man not without a certain facile method 
of concocting comic and melodramatic rhymes and 
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reporting the ordinary events of the day, but pro- 
foundly ignorant of music. The irregular habits of 
this gentleman led to his removal, and ultimately 
this man of the Fourth sunk to the lowest Estate 
of humanity, and ultimately died in penury—a 
drunkard and in debt. A successor to this melo- 
dramatic critic was Barnett, better known in his 
latter days as the actor of French characters at the 
St. James’s Theatre, from whence he migrated to 
and died in America. This second man wrote 
fluently on music and the drama, and took a very 
conspicuous part in supporting the LumiEy party 
in opposition to the Covent Garden Opera Com- 
pany. The most virulent articles and libellous 
assertions proceeded from his venomous pen. Some 
underhand pecuniary transaction—in other words, 
the discovery of a payment for promised support 
in the columns of his employer’s journal; a prac- 
tice not uncommon in other quarters, although 
artfully concealed—led to his discharge. No. 3 
was the redoubtable and immortal ‘“JEeNxKINs” 
of Punch, Rosenserc. This personage wrote 
fluently on art generally, but, like his predecessors, 
knew nothing of music. On pecuniary grounds and 
for irregular proceedings he also was finally re- 
moved, and went likewise to America. 

The fourth needy gentleman of The Fourth Estate, 
Mr. Howarp Guover, unlike his predecessors, really 
possessed much knowledge of music, had re- 
ceived a liberal education, and had travelled. Great 
expectations were formed of his ability to 
restore the prestige of the fashionable and musical 
journal with which he was connected. A series 
of laboured essays, not without merit, but be- 
spattered with scraps of French, German, and 
Latin poetry, containing arrogant suggestions, 
periodically appeared in his employer’s Journal.* 
There was an air of swagger in the style of this 
new broom’s sweeping which at first excited no 
little attention, but ultimately broken into har- 
ness, he fell into the ordinary jog-trot method of 
reporting the performances of operas and concerts. 
Being of a speculative turn of mind, this Fourth 
Estate man ventured to inform the ignorant public 
that he would give a series of popular concerts, 
classical and instructive, at popular prices—one 
shilling the ticket. At these concerts, first given in 
St. Martin’s Hall, almost every singer and player 
of note in London assisted, including Ernst, 
ARABELLA GODDARD, and a host of Dii minores, 
singers and players. But the artists were not alto- 
gether satisfied with the result, nor was the 
entrepreneur, who indeed periodically wiped off the 
obligations represented by a long schedule of 
unpaid creditors. The system, repeated until 
the 50th concert given in June last, has now 
ended, as we long foretold. 

The Monster Concert speculator cannot be 
accused of so gross a dereliction of duty as the per- 
son who wrote for another morning paper a very 
lengthy and detailed account of an opera, enu- 
merating the bouquets on the stage and the recalls 
of the singers forty-eight hours before the said 
opera was given—a poetical licence of a ready 
writer totally ignorant of music, which, to the 
honour of the journal be it said, cost him an 
immediate discharge. Most truly these lament- 
able examples of the fourth estate, so notorious 
to the musical man in London, are unlikely 
to exalt our critical literature in the estimation of 
foreign authors. Happily for art, however, ve- 
nality and corruption are the exception among 
our writers. ‘The backshish has not become uni- 
versal; the pen is oftener wielded by the clean 
than by the greased palm. An Endowed Critic is 
sufficiently abnormal to stand out from his 
honourable compeers, an amorphous anomaly in 
a profession high in the world’s esteem. Yet is 
he no nonsuch but that he is to be met with here 
and there; and when met the best service that 
can be rendered humanity is to point him out in 
all his incongruous ugliness, to which praiseworthy 
endeavour we shall always be ready to lend our aid. 





* These productions we see advertised to be reprinted by 


PROFESSOR DONALDSON. 





The death of Professor Jonny Donaupson, which 
took place at his residence, Marchfield, near Edin- 
burgh, on Saturday, leaves vacant the Chair of 
Music in the University of Edinburgh. The de- 
ceased, whose personal merits placed him high in the 
esteem of all who knew him intimately, gave no 
prominence to his Chair in the academical eurri- 
culum, for his long ill health precluded him from all 
active exertion. He was not a Scotchman by birth. 
The son of a solicitor, he was born in or near York; 
but early in life he moved to Glasgow, where he 
obtained considerable success as a teacher of piano- 
forte on the Logierian system. On his marriage 
with Miss Finuay, the daughter of an eminent 
Glasgow merchant, he retired from the profession 
and studied for the Bar, to which he was called in 
1826. Unfortunately he became involved in a 
lawsuit with his wife’s relations, on accéunt of 
her property having been in their hands at the 
time when the firm with which they were con- 
nected became embarrassed. This suit, which 
harassed him extremely, continued, notwith- 
standing repeated decisions in his favour, both in 
the Court of Session and the House of Lords, to 
drag on for thirty-eight years. It is even yet 
unsettled. 

Notwithstanding this exhausting process, he 
undertook the additional legal labour of obtaining 
the decision of the Courts on the proper reading 
of General Rerp’s will, and attained his object, 
after years of perseverance, thereby rescuing the 
funds from the hands of the, Senatus. He suc- 
ceeded in having them distributed as directed by 
the Court of Session, so as to fulfil the in- 
tentions of the ‘Testator, thus smoothing 
the way for his successor in the Chair. 
He was appointed to the professorship of music by 
the town council in 1845, in succession to Sir 
H. R. Bishop; but his sensitive organisation was 
but little fitted for the turmoil of public life, and 
the state of his health stood in the way of the 
hard work which was necessary to give importance 
to the Chair he occupied. Privately he had many 
warm friends, and their regrets accompany him to 
his grave in that beautiful city that has known 
him for twenty years. 

Rumour has already named Dr. Wytpr and 
Mr. Hutian as candidates for the Chair of 
Music in Edinburgh, which we trust will now 
assume that active importance which the repu- 
tation of Modern Athens demands. It is al- 
ready richly endowed; the salary of the professor 
is a handsome one, and a sum of three hundred 
pounds from the fund is annually expended on the 
concert stipulated for in the provision of General 
Rerp’s will and called the Rem concert. From 
this we are warranted in arguing that the endow- 
ment is at least worth £600 a year. With such 
a fund, with an endowed Chair and the 
honour of the ancient University to sup- 
port the claim, we cannot see why Edinburgh 
should not grant her degrees in Music. She takes 
an honourable stand in Arts and the Faculty of 
Medicine ; her professors comprise the best talent 
of the kingdom; she has been long renowned 
in literature; in painting she possesses an 
excellent national collection. The professorship 
of music should not be a sinecure in Edin- 
burgh; and we recommend that earnest action 
be taken to secure an Act of Corporation with 
the view of enabling the University to grant 
degrees. The old universities like Oxford, 
Cambridge, and St. Andrews, certainly hold their 
privileges by charter, but we do not know that the 
Faculty of Medicine, for instance, in Edinburgh 
is secured by a more ancient institution than 
corporation, and there is no reason why Music 
should not enjoy the same advantages. There is 
—but comparisons are odious—Durham! We 
trust a day is approaching to Edina for some 
substantia! recognition of the fact that she has 
an endowed Chair of Music,,and that means are to 





subscription. We recommend subscribers first_to secure their 
copies, 


be made to benefit her students thereby; and we 





so worthy an end not only to Dr. Wy.per or 
whoever Professor DonaLpson’s successor may be, 
but to the collegians and municipal authorities of 
the northern metropolis. 


— > ~ 


MR. MALMENE'S SACRED SONG. 





To the Editor of The Orchestra. 
Srr,—The position of a critic is, in my humble 
estimation, a highly honourable one, and if faith- 
fully exercised of immense benefit, not merely to 
the artistic world, but also to the artist himself, 
whose work is under criticism. Although T am 
aware that [have my faults as well as others, still I 
cannot let the criticism which appeared in the 
Orchestra of the 5th inst., on a short sacred song 
of mine, “Save me, O God!” pass unnoticed. 
The style and spirit in which especially the five 
introductory lines are written would lead one to 
suppose that I was not able to write half-a-dozen 
chords correctly, and that I obtained the degree 
of Mus. Bac. at Cambridge through fraud. Now, 
your critic does not attack one single fault in the 
harmony, nor that it contains anything stolen; 
the only extract he is able to bring forward is one 
word, where the emphasis has been wrongly ap- 
plied. Allow me to ask why this is given without 
any signature, as if in the key of C major, asa 
mere accidental modulation into A flat, while 
mine is written with four flats in the key of A 
flat. 

The assertion that “ it discloses a cruel wayward- 
ness of style, and absolute defiance of ordinary ar- 
rangement as to the form of composition, &\c.,”’ I con- 
sider a very vague statement, and I would be glad 
if the gentleman, for his own sake, would give a pro- 
per analysation in support of these grave charges. I 
respect the ordinary arrangement of the Song- 
form as well as any other artistic form, yet at the 
same time I look upon art as free, and I refer your 
critic to the introduction of Dr. A. B. Marx's 2nd 
volume of his School of Composition (which has 
not yet appeared in the English language) ; here 
the author expresses himself at full length 
about the necessity that the student should 
subject himself to a severe study of the various 
forms; but at the same time he says: ‘Jt cannot 
be denied that certain works, e. g., sonatas, fugues, &c., 
have until now agreed much among each other. But 
shall it follow from this that we must force ourselves 
into the same forms merely because our predecessors 
liked them?” Further on he says that “ we should 
not follow artistic forms as mere dead patterns on 
which the music is laid out and cut up rightly, but 
that they should be expressions and impressions of the 
artistic reason, and can only be acquired through 
reason and conviction.” 

Your critic may be a very great composer himself, 
but I doubt very much that he can satisfactorily 
prove that the slight deviations in my song stand 
against reason—if he can of course I give in that he 
is right. Besides he should not forget that in pro- 
portion as he attacks without cause a professional 
man’s reputation, which is very often all he possesses 
and on which his daily bread depends, in just the 
same proportion the critic lowers himself in the eyes 
of the unbiassed reader by using language little to 
the purpose and evidently more intended to hurt the 
feeling than to enlighten the artist. 

Apologising for the length of the letter, and that 
you will excuse all imperfections from the pen of a 
foreigner, I remain yours respectfully, 

Warpemar Matuine, Mus, Bac., Cantab, 
Derry, Ireland, August 10, 1865, 





[ We said of this song— 

Ist. That it discloses a cruel waywardness of 
style. 

2nd. An absolute defiance of ordinary arrange- 
ment as to form, 

3rd. The language rhythm is very peculiar; and 
we extracted a phrase demonstrating the fact. The 
key can have nothing to do with the expression of 
language rhythm. 

Mr. Malméne tells us the key of his song is in A flat. 





recommend the most strenuous exertions towards 


Then he begins out of his key, and his reprise is out 
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of his key. F minor is not A flat. 


‘the artistic reason” 
of ‘my oratorio of * Mose.’” 
the imagination guided by the affections, and go- 
verned by the reason or understanding, the lower 
powers dealing with the materials of the form— 
sounds and their relations—language and its rhythms. 


of A flat, and ends his first phrase on A—seven 
bars. He opens his second phrase on A, runs on nine 
bars, and ends on A. 
trots off upon A and comes to a dead cadence on A, 
with another pause in the fourth bar. 
afresh on A, and cadences again on A at the fifth bar, 
and rests on E, the dominant, at bar 10 onwards, 
passing through the third of the A chord, thus (time 
marked 80 to the crotchet):— 

Sage east 





- hold God is mine help - er, 
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? “ Lord is with them that up- 
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. soulthat up-holdmy soul. 


hold my . . 


Nowhere is the first cadence not of A in this 
medley, which Mr. Malméne would have ‘us believe 
ix a song, and the result of logic in sounds exercised 
The reprise follows thus and into 
F minor, not A, the key (time 63 to the crotchet) :— 


in ®& new way. 
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Save mo 


And it consists of eight bars of no correct harmonic 
rhythms : 


Save me, Save me, O God, by thy Name, by thy 
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Name, and judge me, judge me by thy strength. 


Mr. Malméne has no idea of melody as theme 
taken for development and progressing through the 
ratios of the key in poetical form—that is to say, 
antecedent replied to by consequent. As Hiindel 
said of English composers now is A trumps, 
now is E trumps, and very badly the trumps 
are played. Mr. Malméne has no power, he 
cannot continue for eight bars. First there is 
moderato tune, then agitato for five bars; then 
tempo primo for four bars, followed by “ pit 
mosso”’ to the cadence on the E. Then tempo 
primo for the last eight. The repeated cadences 
on the key are a clear demonstration of a sad 
imbecility and want of experience. Mr. Malméne 
has not studied the forms of the song, he has no 
power—no more than a child—and as he fails 
in invention—in knowledge—in feeling—in prac- 
tice—we much fear he will never get away from 
the peculiar waywardness of his method and 
his manifest defiance of the logic of form. All 
this kind of composition is the result of the 
absence of real academic instruction in this 
country, and the granting musical degrees in 
universities withont affording the necessary 
teaching. What would Dr. Schliiter say of this 
composition ? And if Mr. Malméne thinks we 
have treated him unjustly or even hardly or 
untruly let bim send his song to Leipsic, Paris, 
Brussels, Munich, the Hague, or any other city 
having a recognized academy of music, and we 
challenge the issue.—Eb. } 


This is a cruel | 
waywardness of style, and cannot be supported by | 
of poor Dr. Marx, the author | 
Form is the result of | 


After five bars recit. he again | 


He starts | yours faithfully, 





THE GLOUCESTER FESTIVAL. 





To the Editor of The Orchestra. 

Sin,—It is quite true that Mendelssohn brought 
with his new oratorio ‘* Elijah’ the celebrated basso 
Staudigl, but he alleged in defence that there was no 
one in England at that time with whom he could 


entrust the character of the Prophet. The success 
Mr. Malméne opens his voice part on the chord | 


of Costa's ** Naaman” may be said to have depended 
in a great measure upon the presence of the singers 
for whom the composer wrote the music. Neither 
of these cases apply to the present circumstances 
| attending the Gloucester engagements.—I am, Sir, 
An OBSERVER. 





To the Editor of The Orchestra. 

Sin,—Are the Gloucester folks so tired of Hiindel 
that they resign him for the used-up drama of 
| Spohr’s “ Babylon” and the “ Mount of Olives,” 
| which in later years Beethoven laughed at and 
| wished to destroy? The chorus in Hiindel’s “ Ba- 
bylon,” ‘All empires upon God depend,” far 
transcends all the numbers of Spohr’s weak and trite 
oratorio; and I would gladly resign all the tinsel of 
the ‘* Mount of Olives” for the chorus “ Blest be the 
| hand,” in Hiindel’s “ Theodora.” A requiem mass 
is an odd thing to sing to a festival audience on a 
bright autumnal morning; a continental bishop or 
dean would have stood up for the 7’e Deum, and 
Handel's 7'’e Deum was made for an English cathedral. 
I am pleased, however, to find Mozart’s Requiem 
Mass in the program, as it will give an opportunity 
for bishops and High Church dignitaries to learn how 
the distinguished men in this country may be 
earthed in music, and no objection ought to be made 
to singing Mozart over the dead body of a dignitary 
who had listened to him in his requiem when alive. 
The program of the morning exhibitions consist of 
the works of composers who have shuffled off this 
mortal coil. Living composers, I presume, are of 
no reputation in Gloucester, or possibly no pub- 
lisher could be found who would give away the music 
necessary for the performers. Hence the wholesale 
amalgamation of the “ Elijah,” the ‘ Paul,” the 
‘“* Lobegesang,” and the “ Druids and Christians” of 
Mendelssohn ; the “‘ Last Judgment,” the “* Destrue- 
tion of Babylon,” and the “ Beauty and the Beast” 
of Louis Spohr. One half hour with Spohr is as 
much as any reasonably minded professor of music 
can bear; possibly the Gloucester amateurs may not 
so readily detect the same thing over again and 
again. ‘Time runs more equally with Mendelssohn, 
but this toujours perdrix would have awoke his cau- 
tion and shocked his modesty. The “ Kyrie 
Eleison,” from Beethoven’s Grand Mass—the most 
prayerful of all prayer-music ever penned by mortal 
hand—might have been out of place with all this 
strange medley of Babylon and Calvary, the Office 
for the Dead and the last Judgment, but its perform- 
ance would have been more justice to Beethoven and 
more gratifying and more instructive to the audience. 

I am, Sir, your faithful servant, 
A Live Composer. 





To the Editor of The Orchestra. 

Sir,—The charities of Gloucester, Hereford, 
and Worcester have been much indebted to the 
sons and daughters of harmony. For the last 
century much—very much fine music has been per- 
formed in the Cathedral churches of these cities— 
and for which the charities have never been taxed 
one single farthing. A few yearssince Worcester 
performed a new oratorio by Mr. Schachner—a 
composition which attracted by far the largest 
audience with the exception of the ‘‘ Messiah”’ by 
Hiindel. Mr. Schachner on that occasion permitted 
the performance without fee. I recollect that at 
an oratorio held in Derby for some charity Miss 
Stephens and Mdme. Caradori Allan presented 
each fifty guineas as a donation to its funds. 
Mdme. Tietjens was engaged at a Worcester 
festival—but her fee then was not the same that 
it is now reported Gloucester is to pay her. An 
engagement made between Mr. Mapleson and 
Dr. Wesley was not the happiest mode of securing 
this lady's services—provided indeed it was 
proper to secure them at all. Iam, &, Z. 








To the Editor of The Orchestra. 

Srr,—Although I am no advocate for preaching 
in place of singing, I am so, and strongly, for 
putting our cathedrals to their proper use. If 
money for the poor sons of the clergy of the 
diocese cannot be obtained without annual or 
triennial selections of German modern drama 
music, then let the three counties subscribe and 
build a music-hall adapted to their wants, and the 
clergy and the county folk may engage who they 
please, and further invite their favoured pro- 
fessors to their houses. But cathedral churches 
and choirs for bishops were never set up to add 
renown and fill the pockets of theatrical vocalists, 
whom, although we see them in the cathedral as 
prominent servants in the quasi-religious cere- 
monies of the day, we do not find them admitted 
to the houses of the clergy and gentry. I really 
believe if the bishop of the diocese would conde- 
scend to learn the music to the ‘‘ Te Deum” and 
invite some half dozen bishops down to join him 
in his chant—get up a fine and noble musical 
service, and get a short lecture from 8S. Oxon, A. 
C. Lonpoy, or C. T. Canruar, the charity funds 
would be doubled, and all parties delighted. 

I am, sir, yours obdtly., A CHURCHMAN, 
Stroud, Aug. 15, 1865. 

Lee Cee etl ae a 


HATS AND CHOIR BOYS. 
To the Editor of the Orchestra. 

Srr,—In your number for Aug. 5th, you publish 
a letter on ‘‘ Hats and Choir boys.” 

I beg to inform you that the statement is 
untrue in every particular. I have no son in the 
church, consequently he never has advertised for 
four boys. I have not given money for a church 
at Notting Hill, nor have I any connection with 
that part of London. I beg the favour of a con- 
tradiction of the statement contained in the 
letter. [am, &c., Joun FLetcuer BENNETT. 

Firm of Lincoln, Bennett & Co., 
Sackville St., Piccadilly. 

Carisbrook Villa, Upper Tulse Hill, S. 

{Our correspondent has been misinformed. The 
new church in Notting Hill has been erected 
through the munificence of Mr. Bennett, now 
of Notting Hill, and formerly the well-known 
clothier in Conduit Street.—Ep.] 


— 
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A QUESTION IN THEORY. 
To the Editor of The Orchestra. 

Srr,—In your answer to the correspondent 
signing himself “ A Student” (p. 312. No. 98) the 
ratios given are all correct—but the example given 
is not in the key of C but F. And as there is no A 
sharp in the key of F the example has nothing 
whatever to do with the subject.—I am, sir, 
your's &c., D. C. Hewrrrt. 





[We are'sorry to differ from Mr. Hewitt on (if 
we may be permitted to say) his own ground, but 
as Mr. Hewitt admits the truth of the ratios set 
out in the reply to “ A Student,” there can be no 
controversy as to the key. The key cannot be F 
for the B flat is not the fourth of F. We give it 
as the seventh of C, and Mr. H. must admit all 
the sounds given in the example are in the key of 
C, and in no other key. If in F the B flat would 
be wrong, if in G the A natural would be so.—Ep. | 


+- 
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CONGREGATIONAL REPEATING OF 
THE PSALMS. 








To the Editor of The Orchestra. 

S1r,—The parish clerk is the legal canonical 
leader of the congregation in the parish church, 
and he represents the choir. There is no com- 
mand to chant in parish churches, and the Pealms 
ought not to be sung in these places. The clerk 
is a reader of public prayer, and he is to read 
“ leisurely, plainly, and distinctly ;” and if a mean 
reader he is to peruse over before, once or twice, 
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such thirgs as he may have to read for the better 
understanding of the congregation. ll service 
in a parish church is to be read in a plain and 
audible voice. Your article on the Dean of Derry 
is a most extraordinary one; and if the state- 
ments of the writer are to be taken as correct, 
would lead to the most serious changes in parish 
churches and the order of service authorised in 
them.—I am, Sir, your humble servant, 
ONE OF THE OLD ScHOOL. 





[One of the Old School” has lived to see the 
Bible stand above the church in the mind of the 
people of England. If any doctrine or practice of 
what is called the church does not lie higher, or 
above the church, it is one that cannot stand. 
The Bible demonstrates that Psalms are to be 
sung, and the Bible is supreme law. Englishmen 
may possibly be content to have a Psalm read by 
one person, but the reading of a multitude is 
against all Bible order, and contrary to all sound 
church practice. Very many churches are now 
without clerks, and clerk-reading has been ever a 
matter of joke. People go now to church to work 
—to worship for themselves, and not to listen to a 
substitute. When the Psalm says, ‘‘ Come, let us 
sing,” the congregations of these days believe in 
the Psalm, and will not read, nor will they 
permit a substitute to read for himself or other- 
wise.—Ep. | 
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Mr. SIMS REEVES’ 
SONGS THIS SEASON ARE, 
“LADY HILDRED,” 
BY BALFE; 
“ANITA” AND “THE LOST HOPE,” 
BY BRINLEY RICHARDS; 
AND 
“THE REQUITAL,” 
BY BLUMENTHAL. 
All of which are encored on every occasion. 





CRAMER & Co. Limited, 201, Regent-street. 





IBS, carefully selected and arranged for 
Concertina and Pianoforte, by RICHARD BLAGROVE. 
There is a flower that bloometh . re 
No.1 { Scenes that are brightest ............665 y Maritana 
No. 24 he Lor 2 see Hood 
( The Covent Cell .........ceeceeeee : 
No. 3) *rwasrank & fame that tempted thee j \ Rose of Castille 
No. 4..Quanto é bella, Quanto é cara...... L’Elisire d’Amore 
(Ah! Dove maine andarono .........+-. Anna Boleno 
No. 5} angiol di pace ....c+..ssseeeceeeee Beatrice di Tenda 
Sweet Spirit, hear my prayer ..........++++ 
No. 6 {Take this cup of spar! re } Lurline 
Ent. Sta. Hall. Price 2s. 


Cramer Anp Co. (Limited), 201, Regent-street. 
Cramer & Co.'s Pianoforte Gallery, 209, Regent-street. 


Cc. GOUNO D—QUATRE ROMANCES 
No. 1. La Pervenche. 
8. Le Soir. 








Cramer & Co. (Limited), 201, Regent-street. 


\ Y LOVE IS AN OLDEN STORY. By A. 
Scutogsses. Written by Henry Farnie. 3s. -Beauti- 

tully Illustrated. : 

Cramzsr and Co. Limited, 201, Regent-street. 








Music Warehouse, 201, Regent street. 
Pianoforte Gallery, 207, Regent-street. 


MESSRS. CRAMER & CO. (Limited) have lately 
published the following Compositions :— 


sd 
{.—FOR VOICE, ENGLISH. 
ARDITI—“ Oh, touch the ivory keys again!” . veors Si @ 
‘i Beauty Sleep (L’Ardita)............cccceeeeee 3 0 
a Dream of Home (Bacio)...........scecssecsse 3 O 
ie Gondolier’s Last Good- aight. ri 3.0 
ARTHUR SKETCHLEY (as sung by) —The Twin Brothers. 

A Song of Mystery. With Portrait .................. 0 
ASCHER—The Cavalier’s Steed. In EandC .......... 3 0 
BALFE—She sleeps! though not a star ................ 3 0 

pe Ah, could T but relive the past! ..... - § 0 
BENEDICT—My Home in Cloudland. In Dand B.. 3 0 
BLUMENTHAL, J.—A Day-dream. Arietta .......... 3.0 

7 porte TD ii siecssciesvens 3 0 
I prithee give me back my heart” 3 0 


BORDESE. L.—David singing before Saui. Scena. In 


D, C, and B . covscces BS @ 
COLOMB, CAPT.—‘‘Up the Alma’s height”... semondce 8 8 
DELAMERE—My Lady’s Glove... ........cececsseseesee 3 0 
FAVARGER—The Angel Guide Vien beethnnewseede, Ose 
GABRIEL, V.—Little Golden Hair. InDandC ,..... 3 0 
2 Breeze and the Harp. InCandD ...... 3 0 
i IIT ia ii ne 64 nts icacnwevblaecc cs co, pM 
Ladye Mabel . . er 
GouNoD—« For lack of gold he left 1 me.” _ Sing by 
Titiens. In A andG.. NS Pe 
+ “Hero to Leander.” In C end D. domrvivhe B® 
oe “The Lark Song.” Vocal Waltz. InAandC 3 0 
nt Solitude. In Band C.........cccsccosesoes 4 0 
Medjé .. Pi pabeaatese eae Oe 
LEV EY—Coo ! says the ‘gentle deve, te Gand F a #9 
de Hurrah for the Bombardier! InAandF ,.... 8 0 
LOCHIEL—The Covenanter's Bridal..... . 8 0 
ia SITE 5 ins i000 2045-00408 38 0 
MACFARREN—I've watched him ........ ». 
a Wear this flow’r . 8 0 
Duet : Ne’er yield thy onid.i 8 0 
MASINI, F.—The Sylvan Echo. Song ...... codecs 23:6 
MASSE, VICTOR—‘ Pale from my weed 's lattice.’ rin 
Serenade .... ove a 8 
MORI—Sunshine of Love.. 8 0 
» Maid of the silver mail. 8 0 
a Bright as love's dream. Duet . 3.0 
‘ The fall of the leaf. Duet . 3.0 
NICOLAI—The happy Dawn of of Day... 3 0 
PERRING—Beware!........ “a 
RANDEGGER—Round with her, bys 1 Yo. ho 7 In G, 
B, and G : ~ or a 
REICHARDT—The Haunting Thought sn eelnaennneens 3 0 
RICHARDS, ae celebra ated * Leah's reed 
In E, D, and C 3 0 

Anita, “ The ¢ thieftain’ 'sW ‘ife” ’ 
P % YY err ‘ 3 0 

“Tn the hour of m erwercere #3 

" e 9 Sacred Song 4: rf 
ROBERTI—Duet : Fa‘ntly flow.. psarawaherspreneda,. Wii 
s Child's Vision. Duet. Ss. C.. 3.0 
ROBERTI, GIULIO—Mirth. Duet for fe male Vo oices.. 3 0 


WALLACE, W. VINCENT—“A holy calm, a peace di- 


NAUMANN—Au Revoir. Réverie Solitaire .......... 
NOLLET—The Dream at Morn. Reverie ..,.......... 
» Les Ondes en Lumiére. Caprice Nocturne ,. 
7 Souvenir de Brighton. Redowa ............ 
= Rondo Brillant . am 
POLYDORE DE V OS—Volkalied aus s Thuringe .. 
a Schwabisches Volkslied Morveat 
PONCE DE LEON—Les Hussards de la Reine Galop.. 
RHODES—Les Cloches de I’Eglise . 


vine,” the companion song to ‘‘ Sweet — 3.0 
ro Bird of the Wild Wing . ‘ sever Sele 
VERDI—“ Swiftly thro’ the W est.” m "Boat fone. 8 0 
VOLKSLIEDER—Die Sternlein.. icetsgnesesens Be 
a Das Se’ hwabenmidchen goecececee cece 3 0 
Me Ach wie ist’s Miglich .............00 3 0 

II. —PIANOFORTE PIECES. 
ARDITI—E Amor del Mondo........++- pocccevcccooscs 4 O 
ASCHER—Chant des Naiades......scsccsereseeeeeeeees 5 0 
BERGER, E.—Waverley ........scceccceeeseeeteeseeee 40 
BLUMENTHAL—La Stella... ........sececececsevsseeee 8 6 
sb TUG TAPS 2.00.00 cccccvcccoecccsscccs 8, 6 
° TAS AMlaS.ccsccervccecsccccccceccee. & O 
~ Chant Religienux ........ce.csceeeeee 40 
i BONROS 2. nccveccccccvcccvceccccceoes 3.0 
s Sie TN siviivccscasvssscccseves » 40 
ns Weaving a dream, Melody.......... 4 0 
CHAMPION, SUCHET—Chant Senne os cendiieese 8 0 
FAVARGER—Stradella Fantaisie. . socgecepcces, B © 
- Masaniello ditto . Memipesiseoesene Ow 
~ Mélodie Russe ...... sevecsecseds O'@ 
‘ Pandora. Bluette de Salon oo t's ven 8 0 
ESperance .......ccrcccccervccevessevece 8 0 
FELDER—En Avant! Galop Brillant . 8 0 
bs The Brawling Brook. Idyll .. 30 
ae Ma Priére pour toi. Noctame 3.0 
* Valerie. Romance .. vcWbe 6b odiee we wees 0 
GITS—Les Masques. Caprice Etude . sub delaged aeoniters 0 
» Rose and Blanche. Polka Caracteristique.. eeeceees 6 
GOUNOD—Four songs without words, each . cece 0 
HELLER—Pas ) | er ero lar re tere re Sette Cee dee 0 
HERZ—L’ Etoile du Nord pda oe ob bb we eoreniqn se eediles 0 
HESS—David singing before Saul . © oe be 0b 09,<0,9 9100 0 
JOHNSON—Revel of the Syrens. Caprice. eaten Saeeh 0 
* Moonlight on the ocean. Barcarole..... 0 
0 
0 
0 
0 
0 
0 
0 
0 
0 


com CO mM tom eM 8 om mH Oo 


POOR ee re ee ee ee 


eetennetins 
RICHARDS, BRINLEY—Wear this flower (Helvellyn)... 2 6 
pm Cujus animam. Solo 4s.; Duet 4 0 
** Leah.” Transcription cove 8 O 
ROBINSON, MRS. JOSEPH—Elf-Land ............ 4 0 
SD incumunnn © 8 
SA LAM A N—Spanish Caprice pide OROeeReSenssensavesss 40 
SELLE—Symphony of Spring.............ccceeeeeeceee 40 
Bh La Douce Rosée. Morcean de Salon .......... 3 6 
SILAS—Gavotte ....... 8640660: 0b'ts ce éeescnn ce BO 
SUREN NE—Reverie v ‘Amour ecensedebececeeseteeces 3 6 
TOMS—Polonaise Brillante... .........ceesccseeeesesees 4.0 


WALLACE—Prelude and scherzo 


IIL.—DANCE MUSIC. 
CLARK E—Witches’ Own Galop............+ 
COOTE—Merry Wives’ Quadrille .. .... 6. oe ce ce ce ce ce ee 
in She Stoops to Conquer, ditto... .. 0.6... 6. cece ee 
D'ALEMBERT—Woman in Mauve. Waltz............ 


m Wild Trish Girl. Galop ...........0.5 
DE VILLIERS—Donato Galop ............65 
” Donato Quaidrille.. 


Poppies Red Valeo. 22 00. 00 bine 06 b0ie0 08 
GIORZ A—Limited PE TD ns.08-0h:sesnenencences 
GODFREY—Coldstream Guards’ Quadrille cdbaceewese 
LABITZK Y—The Morning Star. Waltz .............. 
MARRIOTT—Helvellyn Galop ....... 6.6. ce cece ee eee ee 
WD ps 00005045150 onrea-cencne 
bp be ID bo bead bead eccstesece 
Dark Eyes Valse . ni aynees ae an Aeween 
MONTGOMERY —Starry Night Masurks Nees. ae 
WALLERSTEIN—The Tempest. Galop .... 
WARREN—River Sprite Quadrille ...... 
i“ Sleeping Queen Quadrille 


” ” 


owenct# ee + * Be ee ee ee 
eoecoocococoscoosvecosroooso 





—— yup Lists of Vocal and Instrumental Music on 
application 


ate NEW MUSIC SENT AT HALF-PRICE, 





Cramer and Co, Limited, 201, Regext-street. 


For the Pianoforte Department, see other advertisements. 


EW ENGLISH VOCAL DUETS. 
The Child’s Vision ‘s and ce) ........ Roberti 8s. Od. 
Faintly flow thou falling river ‘sandc) ,, Ba. Od, 
The fall of the leaf (s and c)..G. A. Macfarren 3s. 0d. 
Ne’er yield thy soul \s and ws) G@. A. Macfarren 3s, Od. 
Cramer & Co. Limited, 201, Regent-street. 


Geo ons wcONES MENUETTO 
RIONFALE. 4s. 
__ CRAMER &.Co. (Limited), 201, Rogent- street. 


DR. G. J. ELVEY’S 


CELEBRATED 


MUSICAL COMPOSITIONS, 


For Crorat Societies, Catiepnrars, AND Counce Cuorns. 








NEW ANTHEM, MAY, 1865, 
IBEHELD, AND LOAGREAT MULTITUDE. 
Vocal Score, price 4s., or Six Copies for 18s. Single Vocal 
Parts, 3s. 

THE CELEBRATED ANTHEM, 

IN THAT DAY. 


Vocal Score, 5s., or Six Copies for £1. Single Vocals, 8s. 3d. 
Orchestral, 9s. 6d. 


CHOIR BENEVOLENT FUND ANTHEM, 
O BE JOYFUL IN GOD. 
Vocal Score, price 68., or Six Copies for 308. Single Vocals, 6s. 
Orchestral, MS., 12s. 
CONFIRMATION ANTHEM, 


WHEREWITHAL SHALL A YOUNG MAN. 
Vocal Score, 3a. 6d., or Six Copies for 184, Single Vocals, 4%. 


MORNING AND EVENING SERVICE IN F. 
Vocal Score, 7s. 6d., or Six Copies for 30s. Vocal Parts, 6s. 
Te Deum and Benedictus, 5s. Vocal Parta, 4s. Magnificat 
and Nune Dimittis, 2s. 6d. Vocal Parts, 2s. 
ROYAL BIRTH-DAY CANTATA. 
First Performed at Windsor Castle. Vocal Score, 3a. to 6s. 
Vocal Parts, 5s. 3d. Orchestral, 21s. 
GOD SAVE THE QUEEN. 
Vocal Score, 28. Vocal Parts, 1s. Orchestral, 4s, 
No Choral Society should be without this arrangement. 


THE LORD IS MY LIGHT. 


An Anthem for Six Voices, to which was awarded the Prize of 

Ten Guineas, offered by the College of Organist, 1864, omgeee 

by J. Hamilton Clarke, C of the A reiety, 
Belfast. Vocal Score, Folio, 6s, 6d., or Six Copies tor 1 24. 


J. SURMAN, 9, Exeter Hall. 








Valuable Information for Choral Seokatien, Singing Classes, and 
Church Choirs 

Correct Editions of the Voeal and Orchestral Parts of Ora- 

&c., may be obtained at any price, of Mr, Surman, 9, 

Exeter Hall, Estimates forwarded on the number of Parts re- 

quired — stated. Mr. Surman having the most extensive 


prary of used Music in existence, can suppl 
copies, Uy pans ae or on hire, for from 100 1 ono Porter Performers, 
pp ms onth, or Quarter, on the most reasonable terms. 
Deeght, Sold or Excbanged, for the Handel Festivals 


and teeter Hall Oratorios. 
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28 GUINEA PIANETTE, in Rofewood or Walnut 


aA 
ne 


G 


GUINEA DRAWING-ROOM MODEL COTTAGE, Rofewood or Walnut 
60 GUINEA SEMI-OBLIQUE, Rofewood or Walnut 


RAMER & CO. LIMITED 


; ea ON HIRE the following Pranofortes for THREE YEARS, after which, and wITHOUT 
“#; ANY FARTHER PAYMENT WHATEVER, the Inftrument becomes the property of the Hirer :— 


Io Guineas per annum. 
- 15 Guineas per annum. 


20 Guineas per annum. 


Other Inftruments, such as Grands, Semi-Grands, &c., may alfo be hired on the fame fyftem. 








= & 


(YiVERY Inftrument is warranted of the VERY BEST MANUFACTURE, inferior Pianofortes 


a) 
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being entirely excluded from the ftock. 


QUARTERLY PAYMENTS IN ADVANCE. 


KR AMER'S 


“—, 





(Fhe Tecargest in EL urope), 


JZIANOFORTE SALLERY 


W. 





CRAMER & Co.’s 
ARTISTS’ CONCERTINA, | 
SELECTED AND APPROVED OF BY 
MR. RICHARD BLAGROVE. 
Oey & co. (LimirEp) have produced, 

under the superintendence of Mr. Richard Blagrove, a 


very superior Concertina: it combines great volume and sweet- 
ness of tone, rapidity of articulation, noiseless and | 


| 


balanced touch, while the weight has been considerably lessened, 
without detriment to its solidity. 

The superior quality of tone is obtained by the use of well- 
tempered steel vibrators, which, under every pressure of the 
air current, retain, for any period, their perfect intonation. | 


Every Artists’ Concertina is sent out with Medallions, without 
which none are issued by the house, or have passed through 
Mr. Blagrove’s hands, 

Prices: Rosewood, best finished, 12 Guineas; Rosewood, 
extended compass, in order to play the highest notes of the 
violin music, 16 Guineas. } 

CRAMER & Co.'s IMPROVED CONCERTINAS, Rosewood, 
plain fret, bushed holes to prevent rattling of the action, and 
tuned to equal temperament, in mahogany cases, price £4 4s. | 
These new instruments have been brought out with very great | 
care, and can be recommended both for tone and mechanism, | 











rPF\RANSLATED, with NOTES and an INTRO- 
DUCTION, by the 
REV. J. M. NEALE, D.D., 
WARDEN oF SACKVILLE CoLLEGs. 
Price 2s. 6d. 
“The only English Versions of any part of the treasures of 
Oriental Hymnology.” 


London: J. T. HAYES, Lyall-place, Eaton-square. 


post-free at half the Marked Price. 
Cramer anv Co, (Limited), 201, Regent-street. 


Ht2F2e [CE.—All full-priced Music sent 





PLEYEL & Co., of Paris, have appointed 
CRAMER & Co. Limited their SOLE AGENTS fo 
England. PIANOFORTES by this eminent firm may now br 
had for SALE or HIRE. 
PIANOFORTE GALLERY (the largest in Europe), 207 & 209, 
ReoEnt-stReer, 


TH\HE most remarkable COLLECTION of Fine 

PLANOFORTES, GRANDS, SEMI-GRANDS, and 
COTTAGES, ever shewn in London, is now to be found at 
CRAMER & Co.'s PIANOFORTE GALLERY (the largest in 
Europe), 207 & 209, Rxoxyt-sraxer. The Instruments have been 


manufactured for the firm by Messrs, Broadwood, 
Grard, Kirkman, Pleyel, &. 


207 & 209, REGENT STREET, 


. ; eek | - ; - 
The Hymns of the Eastern Church. \HT. FOR CHRISTMAS AND THE NEW 


Prices from 50 to 200 Guineas | 





JUST PUBLISHED, Price 4s. 
Free by Post for 4s. 4d. 


YMNS FOR THE CHRISTIAN SEASONS, 

ADVENT TO TRINITY, principally composed by 

CHRISTOPHER E. WILLING, Organist of All Saint's Church, 
Margaret-street and the Foundling Hospital. 


London : CRAMER & Co. Limited, 201, Regent-street. 


Just Published, Price ls. each. 


Free by Post for 12 Stamps. 


ERSICLES and RESPONSES for the Seasons 

of Advent and Lent, Composed by C. EDWIN WILLING, 

Organist and Director of the Choir of the Foundling Hospital, 
and of All Saints’ Church, Margaret Street. 


CRAMER & Co, Limirgp 201, Regent Street London. 








| | YMNS FOR ADVENT, with Appropriate 

Tunes, composed, selected, and wunget by C. EDWIN 
WILLING, Organist and Director of the Choir of the Foundling 
Hospital, and All Saints’ Church, Margaret Street. 


London: CRAMER & Co. Limirsp, 201, Regent-Street. 


YEAR, with sopepete Tunes, composed, selected, 
| and arranged by C. EDWIN WILLING, Organist and Director ot 
| the Choir of the Foundling Hospital, and All Saints’ Church, 
| Margaret-street. 


London: CRAMER & Co. Liitep, 201, Regent Street. 





YMNS FOR EPIPHANY TO LENT, with 

Appropriate Tunes, composed, selected, and arranged by 

|. EDWIN WILLING, Organist and Director of the Choir ot 

| She Foundling Hospital, and of All Saints’ Church, Margaret 
Street. 


| London: CRAMER & Co, Limrrep, 201, Regent-street. 


e 





YMNS FOR LENT, Parts 1 Paper 2, witb 
} Appropriate Tunes, composed, selected, and arranged 
| by C. EDWIN WILLING, Organist and Director of the Choir 
of the Foundling Hospital, and of All Saints’ Church, 

| street. 

} London : CRAMER & Co. Limrrsp, 201, Regent-street. 

| 





YMNS FOR EASTER, with Appropriate 
Tunes, composed, selected, and arranged by C. EDWIN 
WILLING, Organist and Director of the Choir of the F 
Hospital, and of All Saints’ Church, Margaret Street. 


London ; CRAMER and Co. Luwtsp, 201, Regent Street. 


|/JL FLAUTO MAGICO.—CALLCOTT’S new 
arrangements of MOZART’S celebrated OPERA, in two 
books, Solo 5s. each—Duets 6s. each. 


Caangn & Co, Limite, 201, Regent-street. 











UST PUBLISHED.—FOR CONCERTINA AND 
e PIANOFORTE, by Ricnarp BLaGRove. 
Fantasia on Airs from Gounod’s Opera, “ Faust” .......... 68. 
Schira’s Opera, ‘‘ Nicold de’ Lapi” .. 5s. 


pad pe —* Opera, “ L’Etoile du 
MEE” s0-n0 00 <0 en.50 00 oe tg an be 60. ¥e 
Nicolai’s Opera, “‘Merry Wives of 

” - Windsor” 2... cccccccscecccccccs 





INSTRUCTION BOUK FOR THE CONCERTINA, 
With full-sized diagram of the right and left hand sides of the 
Instrument, showing the position of the Notes, &c., by Ricnapp 
BiaGroveg, 10s. 6d. 

Cramer & Co. Limited, 201, Regent Street. 





Se New Comic Opera in One 
Act. Written by Henry Farniz ; Composed by W. Coartes 
Levey. Complete Score (folio) or in separate numbers, illus- 


trated. 
Cramer & Co., Limited. 201, Regent-street. 





THE REGENT PRESS, 


66, KinG-sTREET, REGENT-STREET. 


VERY DESCRIPTION OF PLAIN AND 
FANCY PRINTING, Printing for Concerts and Entertain- 


ments, Broadsides, Show Bills, Programmes, Tickets, &c. 
executed in the best _ and on the most reasonable terms. 
New Type available for Pamphlets and Books. 


Communications addressed to Mr. J. SwiFt, as above, 
will receive immediate attention, 


*.* Manuscripts prepared for the Press. 


RAUDULENT TRADE MARKS.—By specia 

appointment to Her Late Majesty the Queen Dowager. 

Mr. J. 8. GROGAN, Selector of Musical Instruments (16 years 

practically engaged in the eminent firms of Messrs. Broadweod 

and Erard). Fee, 10s. 6d. 82, St. George’s-road, Warwick- 
square, Belgravia, London. 


“THE MUSICAL MONTHLY.” 


ONTENTS OF No. 20, AUGUST, 1865 :— 
Heavily Hit. By Valerie St. J 
The Three Cards. . 
The Death Warning. 
Hand and Glove., by L. H. F, Du Terreaux. 
oes 
ysterious City. 
In the Far West. 








MUSIC: 
OH! COULD I BUT RE-LIVE THE PAST. 
By Bars. 


Poetry, Enigmas, Charades, &c. 
. Price One Shilling. 
Adams & Francis, 59, Fleet Street, E.C.; Arthur Hall, Smart 
and Allen, 26, Paternoster Row, 3.C.; Crummes & Oo. 38 Regent 
and aif Book and Music Sellers’ ” ; 
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THE ORCHESTRA. 





IRENE 


(REINE DE SABA). 





GRAND OPERA IN FIVE ACTS, 


—_ 
SOnrtaaeh wr 


SopenDNDPNYPNYPNYP KF KP KP KP KE Ree et 
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AS PERFORMED AT THE CRYSTAL PALACE, 


THE ENGLISH LIBRETTO BY 


HENRY B. FARNIE, 


THE MUSIC BY 


CHARLES GOUNOD. 


Complete Work, Voice g PIANO, 25s. For PIANO Soto, 7s. 6p. 


The Libretto complete, with Stage Directions, and the Music of the Principal Airs, ls, 6d. 


SEPARATE VOCAL NUMBERS: 





Recit. axp Arr— How frail and weak a thing is man! "’.......csccscsesseccrecsenessesereeseneneeesseeneneaesneessasen sun aunns = 
Ditto, Transposed Key.........ssscssssssscssscssccecccsscaveceesesevesseseeseeeeeeeeaeneee esses senses eseanssea css eseasessensennnseenes 
Romance—“ Hast thou seen the young day blushing ” .......ccsssssseceeeessecsneneeeeeeesseeeeeeseneseuseenesseeesennsseeseenes 8. 
Ditto, Transposed Key.........sssssssccsssssscsccsscceevccsccesesceeessseeeseeneeeeeeceeeeeeee essen essen esseesssa nesses neecee esses 
Trro— In his pride our anger braving ”...........sssccsccssscessscesesceseeerseceseesceneceeseeseneesseessaenessanscesnes ses T.B.B. 
Metopy—* Fair the rose of love is blowing” ........seeseeeerseeeeenen Soeeneenbntevinineerneessipingnenainanneneaian 8. 
Ditto, Transposed Key .0..00..0sccccecsscsnsesceccccccccsnccescesossoncesscsestesoscevsncescsesesovseesevsvseversoosssssossonsecoeooees 
Bin" © Detiaetille af Tete asc crcccccevceqnecievasscccssessocsscrssedecensscanndyiiesensepencengounensonesanssersesscennqnnen 8.5. 
Vause-arretteE— Night is winging, birds are singing” .........scsscccscsessseseeeeecsccsenseneecsecsn senses essesensceseneenneens 8. 
Ditto, Tramsposed Key... .....ccccccrssccessoccsesovecesscsceccvcgeocoscossoscssessesessecssconescesscopesccoeconsonssncocorosesooseeeses 
Granp Am—* Far greater in his lowly state” ........sssccecsecsecsesecncesensuseeececeeeeeeeeesesasanenesuneunsananennennennenes 8. 
i I casensdbcicticinntancinsssiahiichinsieeniabhoenanetdiied Sida apetisbeentncneiaehes coleineendieniianenebaten 
Duzet—“ Oh, leave me degraded, despairing!" ........ccsscssccscssssessesssssesssecscescceeeeeeeeeeeeseenereaeseeasea san sneees 8.T. 
Am—*“ When the world calm and still is sleeping” ........cssecsseecssscenseetteceessecnaseeneeeeeeeeasseeenuneeanneasannnseeens 8. 
Wiles, Temenepe Be wie tennis sss once esess0se sncstesestsssavsceticies san vvwsonecense sesenbesbandeeessssnassnmabensesactievesesenens 
Szprvor— O, gracious pow’r that watcheth all!” .........ccccecsecseeseeceeeneenecesceeeenas posepnpesoannancess §.8.C.T.T.B.B. 
Cuorus— Trumpet blow, music flow—Through the land in glad stream "'.......csscssessereeeeeteeeenecnneneeeners §.8.1.T. 
Ditto, Transposed Key (for ome Voice) ~.......sssssssscssssccsccseecescesenceetsecsencccnsseeeneseseeseenesnnsnesess eee eee see eanns 
Recrr. anp Arr— She alone charmeth my sadness” ......ssscscsssssscscesresseseecscseereeeeeenseeseenenseess ene snennenne ees B. 
DUR TONE TI iia 9a sti sce seseseccoccscesatvasesvnceregecsececcosesccboodsessonsnns ceveseqonsrnsoneaonsotenestounscsoaneepeseben 
Duvo—* Cold and proud as thou art I can do naught but love thee”’........csesscceeereceeseeeeeneeeeueseenerseenenenes 8.B. 
Romance—“ Fair droops the vine whence came this Wine”  .........ccsssessscesesonsceceeesensecseeeeeeenseseeessuneeaesenee 8. 
Es, FEE FB ete crese wenesie nee stecenseccessescsccancecescosacenscminmscsnesconese cen creennsobeenasnedecebeqneencneneneseees 
Quarter— At last thou deign’st to recognise Me!” ......sscsscsecccscerssceeeseeaeneecceceeeeesseaseneeeessesusesse nes T.T.B.B. 
Amm—“ Bear him forth thro’ the might” ..........0sccoccscosssscccssscccsesceessceeenvevessscsssscssccocsscee ccs eosesosesoooassoes 8. 
Weim, Teena Thay essa sev eccesccccssecseccccccoccccssssessecossdnstonenseboctonsoosons ces scsconsvosdsvetecesssseenssneenerenoeens . 








THE PROCESSION MARCH, 


a 
~ 


coccooceceooocoooosoooaeoooeeso & 


Arranged by Govunop, Solo, 8s.; Duet, 4s. By Carucorr, Solo, 2s. 6d.; Duet, 3%, By Naumann (easy), Solo only, 3s. 


THE WALTZ, 
Arranged by Buremutter, Solo, 8s.; Duet, 4s. By Catxcorr, Solo, 2s. 6d.; Duet, 8s. 
Boox or Favourrte Airs, by Catucorr, Solo, 5s.; Duet, 6s. 
Fantaisies and Pot-Pourris, by Ketterer, Cramer, &. &c. Dance Music, by Strauss, &c. (Lists on application.) 
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LONDON : 
PUBLISHED BY CRAMER & CO, LIMITED, 201, REGENT STREET, W. 
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NEW AND POPULAR 


ITALIAN SONGS. 


WO 6 TO: ccvnccrcccencs A. Randegger 3 0 


Sung by Mescdames Trebelli, De Edelsberg, Rudersdorff, 
Miss Julia Elton, &c., &c. 
Published in two keys. E and G. 





Francilletta (Bolero) ....... biwceteas Eee oe 


Sung by Malle. Bettelheim. 





I] mio fiore .....+. PPUTTTTT TTT re Mecatti 2 0 
TE IONS ccc vine cecssineaences Alary 1 6 
Il Salce piangente ........eeeeeees Mecatti 2 0 
L'Orfanella (Romanza) ..... .++++ Marchesi 2 6 
Sara (Ballata Moresca) ......... cocee Gitto 2 6 
BONN RIO oo 05.0 0085s ccccs veces Badia 2 6 


SP Gs PON co ciicccceniscese -+» Mecatti 2 6 


METZLER & Co.,, 


35, 36, 37, and 38, Great Marlborough-street, W. 
AND 


55, King’s Road, Brighton. 


eS 





BOYTON SMITH’S 


ILLUSTRATIONS OPERATIQUES, 
MORCEAUX ELEGANTS, 


FOR THE PIANO, 
FIRST SERIES.—PRICE 38s, EACH. 


1, MASANIELLO. 
2. ERwnant. 

8. Rigo.erro. 
4. SemrnamIpe. 
5. Exvistrg p'AMORE. 
6. Beisartio. 


7. Wu. Tew. 

8. SonNAMBULA. 

9. Norma. 

10. Lver pt LAmMMer- 
MOOR. 


“The reminiscences of any operatic performance are embodied 
in a few salient points, recognised as ‘ go The details of the 
connecting passages are forgotten, and their general character, 
as substituted by the able contrivances of Mr. Boyton Smith, is 
such, that when hearing one of these Illustrations we seem to 
have the whole essence of the opera before us. The idea speaks 
its own praise, and the manner in which it is carried out cannot 
be too much commended,” 


CARL ENGEL’S 


Piano School for Young Beginners. Fourth 
Edition. Bound......... Beit Ee’ SS 
Or in Four Parts (each) ....... cece © © 


“This unpretending little book is judiciously compiled, and is 
calculated to be a useful manual for the pianoforte teacher in 
the earliest stages of instruction.”—Daily Neves. 

** it seems sensible enough in its precepts and its examples to 
be chosen with a view to variety and progress.” —Athenaum. 





SYDNEY SMITH’S 


Tarantella, in E minor. Dedicated to E. 

Pauer. Twelfth Edition ..... nS ee 
Critique on the Third Edition. —‘‘ Whena has reached its 
third edition, all we can do is to quote Johnson's remark upon 


Gray's ‘ Elegy’—‘ It is vain to blame and useless to praise it.’ — 
Musical Standard. 


AUGENER & CQO., 
86, NEWGATE STREET, AND AT BRIGHTON. 














STANDARD WORKS 


PUBLISHED BY 


LAMBORN COCK & CO., 


62 & 68, NEW BOND STREET, 
CORNER OF BROOK STREET, LONDON. 


CONCONE'S 18 NEW SOLFEGGI. 
Composed expressly for developing and perfecting the voice. 
10s., or in two books, 6s. each. 





ROMANINI AND NAVA’S 
ITALIAN SCHOOL OF SINGING 
SOLFEGGIOS. 


For Contralto or Bass. Used at the Royal Academy of Music 
at Milan. 


10s., or intwo books, 5s, each. 





ROSSINI’S 
GORGHEGGI E SOLFEGGI. 
To which has been added EXERCISES ON THE INTERVALS 
The whole with Pianoforte Accompaniment, 7s. 6d. 





TWO-PART EXERCISES FOR THE VOICE. 
Two Books, 4s. each, 





LAMBORN COCK & CO., 
62 & 63, New Bond Street, corner of Brook 
Street, London, 
MUSIC & PIANOFORTE WAREHOUSE. 





tas” The best Instruments of every description for 
Sale or Hire. 


ARIS.—Monsieur HENRY RONGET, Pro- 

fessor de Chant et d'Etude de Réles, will be happy to 

offer his services to any English Artists visiting Paris, who may 
desire to study either a French or English Répertoire. 

Monsieur Ronget speaks French and English, has prepared 
upwards of fifty pupils now on the ee a French lyric stages, 
and is thoroughly conversant with English Operatic and Concert 
business, 

References: W. V. Wallace, Esq., Passy, Paris; Messrs. 
Cramer & Co., London; MM. E. Gautier, Paulin, et Grosser, 
Professors at the Conservatoire Impérial de Musique; MM. 
Gérard, Girod, Music Publishers, Paris. For particulars, ad- 
dress, 20, Passace Sautnigr. Monsieur Ronget will be happy 
to assist any intending pupils, who are strangers in Paris, and 
recommended by the above gentlemen. 


VINGT MELODIES, 


CHANT et PIANO, 








Par. CH. GOUNOD. 
Price 10s. 

2. ToS CRAIN 60 cc cccccccccscccsccccccsccccoscce MORON. 
2. Souvenir none ..++e A. De Lamartine. 
3. Ave Maria 

4. Le Premier Jour de mai ...... cocceeee Passerat 
5. O ma belle rebelle 0 000s bévdeeeweehesete Mee 
TE eT ere A ee rer me 
7. Chant d’automne. 

©, TA DVET oc co cc cccccccc gece te cove cecces MOG GS MimBaeh, 
Di, WD anos na 0:0-0:00-04.0600 40:00 0n0049-00.¢ 0 Se 
10. SérGnade..........sedscececssesscccesceese Wictor Hugo. 
BD. Le WAMIOM 0c cc cecccccccccccccccs ccteee Ap DB Ramartine. 
BE Ta FP 82 ood ooo eee. secs cc cecces BEES 
13. Chanson de printems .................. Eugéne Tourneux. 
Ne) oO ere 
15. Nilor nila grandeur ................++..+. La Fontaine. 
16. L’éme d’un ange (La Rondinella) .... Théodore de Banville. 
17. Jésus ds Nazareth aaa . A. Porte. 
BER. MR ce. 0.08 be 52. bb 0660100 c6s.0008 . Béranger. 
19. Le chant d’Euryclée.. ...... 6.0600 ce sees sees se ee Ponsard. 
GO. TOGO ocies secces seseeeee A. De Lamartine. 


Cramer & Co. Limited, 201, Regent-street. 





For Four Voices and Piano, to lish Words. 
ASLAM’S FIFTY SACRED MUSICAL GEMS 
of Greek Jewish | German Some and 
Russian | Italian Latin er origins 
Price 1s. Crown 8vo., cloth, gilt edged. 
Cramer & Co,, Nispet & Co., and Hamitroy & Co. 
Free by Post, for 12 Stamps. 
\KETCH OF THE Lie? OF MOsABS. 
by from the larger work of Epwarp Houmes, = 
by T. ie ames, Esq., M.A., of Exeter College, Oxford, and 
Lincoln's Inn, -at- Law. 
CRAMER Limited, 201, Regent-street. 








Co. 
ADAMS & FRANCIS, 59, Fleet-street, 


19 AUGS 





—_— 


T° MUSICAL STUDENTS.—A SELECTION 
from SEB. BACH’S COMPOSITIONS for the Pianoforte, 
prefaced with an Essay on the proper Study and Execution of 
these and similar W , by Dr. ADOL. BERNARD MARX, 
of Berlin. 8s., free for 52 postage stamps.—London ; ROBERT 
COCKS & Co., New Burlington-street. 
! YE TEARS, HAPPY TEARS, I AM 
THANKFUL THAT YE FLOW. Song, by F. ABT. 
2s. 6d. Order of all Musicsellers. 
OSTAGE FREE.—A CATALOGUE of 8,000 
PIANOFORTE WORKS, also a Catalogue .of 2,000 Songs, 
Duets, and Trios, with key, compass, &c., marked. 
R. ALFRED MELLON’S CONCERTS (and 
his renowned ORCHESTRA).— DANCE MUSIC for 
ORCHESTRA: The United Service Quadrille, by A. F. GOD- 
FREY. 4s. ; ditto for Piano with Cornet, 4s. ch free by 
post, 26 stamps. 
R. ALFRED MELLON’S CONCERT.—DANCE 
MUSIC for ORCHESTRA. The Assemblée Galop, 3s. ; 
ditto Piano, 3s. ; each free by post for 19 stamps. 
R. ALFRED MELLON’S CONCERTS.— 
Mdlle. LEIBHART will Sing FRANZ ABT’S al 
, The Cuckoo, at Covent Garden Theatre, this Evening 
(Saturday).—Programmes at Messrs. ROBERT COCKS &« Co.'s, 
New Burlington-street. 


PIANOFORTES. 


J. ENNEVER & CO., PIANOFORTE 

e MANUFACTURERS, 18, SOHO-SQUARE, W., and 

65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the late tirm of Allison and Allison, Dean-street, Soho.) 

Ww. J. E. & Co. respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- ° 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 

Pianofortes manufactured for extreme climates; also for 
schools, in ash, mahogany, or American walnut, at 24 guineas. 

Pianofortes tuned, repaired, taken in exchange, «&c. 








RAMER & Co.’s NEW PART SONGS, 
by various Composers. 
1. The old clock on Composed by Written by 
the stairs........H. W. Longfellow..J. G. Callcott 23. 6d. 
2. Three wishes (for 
Male Voices) ....John Ellison..............ditto 3s. 0d. 


3. Echoes............Miss Proctor ........F. Berger 2s. 0d. 
4. To Daffodils ..Herrick ............3. Barnby 2s. 6d. 
5. The bird is in its 

nest........++..+.W.C. Bennett............ditto 3s. Od. 
6. Allis still ........John Oxenford..G. A, Macfarren 3s. 0d. 
7. The Miller ........George Coleman ..........ditto 3s. Od. 
8. Sweet Vesper Hymn..Fred. Enoch .,..Heury Smart 2s. 6d. 
9. Crocuses & Snow- 

drops......++..+.W. 8, Passmore...,......., ditto 2s, 6d. 
10. Lullaby (a cradle 

SON) ....++eee0e++W. C.iBennet ........d. Barnby 2s. 6d. 


11 Stars of the sum- 
mer night ......Longfellow ........Henry Smart 2s. 6d. 
Craver & Co, Limited, 201, Regent-street. 
Separate Voice Parts may be had, price 3d. per page. 


AMPANA’S LAST NEW SONG, 
‘BELL’ ANGIOLO.” 3s. 
Cramer & Co. Limited, 201, Regent-street. 











NEW EDITION .—POST FREE. 


(Anas PAMPHLET ON THE TEETH 
(Illustrated and Descriptive), 
Explaining the only effectual mode of supplying Artificial 
Teeth without Pain, to answer in every particular the purpose 
of natural masticators. 


These Teeth are supplied on the principle of capillary attrac- 
tion and suction, thus dispensing entirely with springs, and are 
supplied at moderate charges. 


London : 27, Hantzy Srreet, Cavenpisn Square, W. ; City 
Establishment: 36, Lup¢ars Hit (four doors from the Railway 
Bridge. 


LIVERPOOL—134, DUKE STREET. 
BIRMINGHAM—65, NEW STREET. 
Messrs. GABRIEL guarantee every case they undertaxe. 
American Mineral Teeth, frem four to seven, and ten to 
fifteen guineas per set, best in Europe, warranted. 


| per re dew i BEVERAGE. — Homeopathic 
practitioners, and the medical profession generally, re- 
commend COCOA as being the most healthful of all bev 
When the doctrine of a was first introduced into this 
country, there were to be obtained no preparations of cocoa 
either attractive to the taste or acceptable to the stomach ; the. 
nut was either supplied in the crude state, or so unskilfu 
manufactured as to obtain little notice. J. EPPS, of London, 
homceopathic chymist, was induced, in the year 1839, to turn 
his attention to this subject, and at length succeeded, with the 
assistance of elaborate machinery, in being the first to produce 
an article pure in its composition, and so refined by the perfect 
trituration it receives in the process it passes , a8 to be 
most ——s to the delicate stomach. For gen use, Epps’ 
cocoa is distinguished as an invigorating, a break fas' 
beverage, with delicious aroma. Dr. Hassall, in his work ‘‘ Food 
and its Adulterations,” says :—‘‘ Cocoa contains a great variety 
of important nutritive principles—every ingredient necessary 
to the growth and sustenance of the bedy.” Again, “As a 
nutritive, cocoa stands very —er than either coffee or 
tea.” Directions : Two teaspoonfuls of the powder in a breakfast- 
cup, filled up with boiling water or milk. Tin-lined }1b., $b, 
and 11b., labelled packets, sold by confectioners, and 
. Each packet is labelled, “J. ps, homeopathic 
chymist, 112, Great, Russell-street, 170, Piccadilly, and 48, 
Threadneedle-street.’ 





PPS’S GLYCERINE JUJUBES are supplied 
inbeliod J. Rppe, boanwopathic chyrist, No, 11%, neat Bevonal 
e a. . 

street, 176, Plecadilly, athmin. 
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